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NOTICE. 
Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 







(4) dollars. 
During the past four years these pictures have appearea 





in this paper, and their excellence has been universally com- 
mented upon. We have received numerous orders for elec- 
trotypes of the same, and publish the subjoined list for the 
burpose of facilitating a selection. 

A new name will be added every week: 


Adelina Patti, Clara Morris, William Mason, 
Sembrich, Mary Anderson, P. S. - “ype 
Scalchi, Sara Jewett, Neupe 

Trebelli, Rose Coghlan, ee “he Blanck, 


Chas. R. Thorne, Jr., 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 


Dr. Louis Maas, 
Max Bruch, 
L. G, Gottschalk, 


Antoine de Kontski, 


Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 


— Yorke, Janauschek, S. B. Mills, 
emilie Ambre, Genevieve Ward, E£. M, Bowman, 
Emma Thursby, May Fielding, Otto Bendix, 
Teresa Carrefio, Ellen Montejo, W. H. Sherwood, 
Kellogg, Lilian Olcott, Stagn 

Minnie Hauk, Louise Gage Courtney, john McCullough, 
Materna, Richard Wagner, salvii 

Albani, Theodore Thomas, job 1, Raymond, 
Annie Louise Cary, Dr. Damrosch, ester Wallack, 
Lena Little, Campanini McKee Rankin, 
Murio-Celli, Guadagnini, Boucicault, 


Chatterton-Bohrer, Constantin Sternberg, Osmund Tearle, 


Mme. Fernandez, Dengremont, ;owemnes Barrett, 
Lotta, Galass' 

Minnie Palmer, Hans Balatka, font Robson, 
Donaldi, Arbuckle, James Lewis, 
Marie Louise Dotti, Liberati, Edwin Booth, 
Geistinger, Ferranti, cA Treuman, 


Anton Rubinstein, 
Del Puente, 
Joseffy, 


Catherine Lewis, 
Blanche Roosevelt, 
Sarab Bernhardt, 
Titus d’Ernesti 


A. Cap: 
Eg 


irs. Helen Ames, 





latest news from the traveling opera companies is 
Mme. Patti will mot accompany Col. Mapleson 
coast. Mme. Gerster, however, will probably 


HE 
that 

to the Pacific 
sing in San Francisco. 
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Art (?) 
not seen the last few issues of that erudite journal. 
is a quantity of humorous and silly matter on hand. 
HERE is a diminutive young violinist in this city who 
gives an annual concert every year, and who feels offended 








HE editors of the New York Lvening Post, who occa- 
sionally utilize the serious articles of the American 
Fourna/ for their humorous column, have probably 


There 


able event. 
operas of the Bellini and Donizetti type will no longer hold 


HE American Art (/) Fournal, in what it facetiously 
terms a criticism of the Joseffy concert, profoundly re- 
marks : “ The orchestra was at times, however, so heavy as 
to absorb the piano score.” The editor of the American 
Art (/) Fournal is suffering from the result of inordinate 
fasting, and unless he receives a postal order for a subscrip- 
tion next week, he may succumb totally. The members of 
the orchestra had a good dinner before attending the con- 
cert, and had absorbed about all they required, consequently, 
being in good condition, they did not care'to absorb the piano 
score. In place of the usual free lunch, we advise the editor 
of the American Art (/) Fournal to try a piano score or 
two. He evidently needs something. 





HE prospects of the Italian opera in London next season 

do not seem to be particularly bright. The London 
World says the directors have neither a new work nor an 
artist on whom they can rely to draw largely. It is, there- 
fore, a matter of doubt whether the approaching season will 
pay its expenses. To us, it has always seemed a marvel 
that any opera scheme should pay, considering that the gross 
receipts have to be handed over to singers who are really not 
worth, from a business point of view, a quarter of the sum 
they demand. The star system and the enormous and really 
unjust salaries paid to keep it up must come to an end 
sooner or later—the sooner the better. 





HICAGO is making a movement in the right direction. 
First, a new opera house is to be built ; secondly, a num- 
ber of prominent musical people desire to furnish grand opera 
annually in Chicago, and have organized the Chicago Grand 
Opera Festival of 1885. Thirdly, S. G. Pratt, the composer 
of “ Zenobia,” says the idea is to organize and train a per- 
manent chorus for the proposed festival, so that only the 
solo talent will be required for the representations, which, we 
are glad to note, are to be sung in English. Col. Maple- 
son has been consulted, and, of course, is delighted with 
the scheme, and will undertake to furnish the leading 
artists. The affair promises well as capitalists have been 
interested. A month or two of grand opera every year is 
expected. A local chorus is the scheme to be most com- 
mended. 
HE approaching Wagner-Thomas concerts, in which are 
to appear some of the best known and most gifted 
singers of Germany—singers who are especially acquainted 
with Wagner’s works—are among the important events of 
this season’s musical performances. By those whose taste 
for music has been cultivated beyond the appreciation of 
such stale and unprofitable operas as ‘ Sonnambula,” 
“Lucia,” and the rest, the projected Wagner concerts will 
be hailed with delight. America is outgrowing a love for 
trivial musical productions, and is becoming more and more 
ready to support undertakings that offer sterling attractions. 
Of course, the production of Wagner’s operas, or parts 
therefrom, without the stage accessories so much insisted 
upon by the composer, is to be regarded only as the best 
possible means at present of making the general public ac- 
quainted with the remarkable works of the master. Wagner 
would, no doubt, under the circumstances, have given his 
qualified sanction to the scheme, although its really clashes 
with the main ideas advanced in his theory of perfect music 
wedded to the sister arts of drama and painting. That the 
difficulty of presenting some of Wagner’s music-dramas on 
the stage has been recognized in England is seen from the 
fact that “ Parsifal’’ will next season be given in its entirety 
at the Royal Albert Hall, London, without scenery of any 
kind, but simply as an oratorio performance. Naturally 
enough, the bare announcement of such performance pro- 
voked much wrangling on the part of both Wagnerites and 
anti-Wagnerites. Nevertheless, the performance is to take 
place in due course, and it is safe to predict that the audience 
on the occasion will be one of the largest that has ever as- 
sembled in the large Albert Hall. 
On our part, we are opposed, on principle, to such con- 
certs as Mr. Thomas intends to give with Materna, Winkel- 
man and Scaria; but, as a matter of expediency, or a choice 
between the two evils of hearing Wagner’s music as he did 
not intend it to be heard, or not at all, why, we prefer to 
hear it under the best conditions available. Some of Wag- 
ner’s music may be total darkness to even would-be ad- 
mirers of his, but there is so much that can be grasped and 
thoroughly enjoyed by all who have musical inclinations 
that any Wagner concert is looked forward to as an enjoy- 
The time must come when the old Italian 


the stage, because works of intellectual vigor will have 








THE RACONTEUR. 








EHEARSALS of < “Princess Ida” have re- 

cently developed a new trait in the gentle disposition of 

John Stetson, which may interest all students of psychological 
problems and metaphysical arcana. 

John has always prided himself on his intimate acquaintance 
with the intricacies of the English language, and its potent pos- 
sibilities for expressing condemnation of anything that may go 
wrong. 

But his new characteristic seems to be a desire to prevent Mr. 
Gilbert from working any advertising racket with his latest opera. 

Stetson was listening to a song of ‘‘ Princess Ida,” the other 
day, when he heard the name of a popular brand of champagne 
mentioned, and he ventured the inquiry as to who ‘put in 
the ad.” 

‘*Mr. Gilbert, of course,’’ was the reply, whereupon Mr. 
Stetson gently intimated that he would be teetotally drawn up 
into a bow-knot and fired through the bung-hole of a tar-barrel if 
he would advertise anybody's wines in the Fifth Avenue Theatre. 
He would consider himself an eternally blanked idjot if he per- 
mitted such a proceeding on his premises. 

The name of the wine, however, formed an integral part of the 
verse that could not easily be eliminated, and Mr. Stetson sat up 
the best part of the night puzzling over the unadulterated cussed- 
ness of Mr. Gilbert in puffing his friends with” such unblushing 
effrontery. 

Mr. Stetson mildly observed to a friend that the Tennysonian 
opera cost him about eight dollars a minute for its production, 
and he didn’t like the idea of spending so much money for push- 
ing a brand of wine that he was not in the habit of imbibing 
himself. 

Mr. Gilbert is not accustomed to allow literary lights like Mr. 
Stetson, or any other man, to tinker with his verses, no matter 
what objection may be urged against them. 

Mr. Stetson, however, should not forget that in other Gilbertian 
operas business enterprises are advertised, which mention may be 
advantageous to parties in interest in London, even if it isn’t 
worth much in this country. 

Everyone will recall the ads. in those verses of *‘ Patience” in 
which several millinery shops and dry-goods stores in London are 
casually mentioned. 

The champagne reference, however, is worth more as an ad. in 
America as the wine is for sale in this country. 

Mr. Gilbert is a wealthy man and is independent of any such 
advertising scheme as seems to be implied by the insertion of firm 
names in his librettos. 

If, however, a man of his reputation in comic opera should have 
an eye single to the almighty dollar, he could pile up the shekels 
at a lively rate by soliciting this kind of business from some heavy 
American advertisers. 

Patron Saint Jacob would pay well to have attention called to 
his ‘‘ile,” and Beatty, although bursted, would rake upa few 
dollars to have his double-back-action-centre-board-spring crea- 
tions, which he airily subs ‘*‘ organs,” sung about by the Princess 
in her prettiest lines. 

An ad. from Beatty of this sort would aid in making the Gil- 
bert & Sullivan production a comic opera in the literal sense of 
the word. 

Mr. Stetson is somewhat late in the day in calling a halt, but 
it remains to be seen whether he can cull out any of Mr. Gilbert's 
profits or prevent him from puffing his friends if he wants to do 
so. 








Speaking of Sir Arthur Sullivan’s recent illness, the Lon- 
don World says: ‘‘ I cannot forget that Sir Arthur Sullivan and 
Frederic Clay went last summer to Karlsbad, and have since then 
never been thoroughly well. Mr. Clay's widely lamented misfor- 
tune appears in a strange light when I remember all he told me of 
his sorry state while under Karisbad treatment—how he could not 
write a note of music, or even another note, without leaving out, 
not only words, but parts of sentences. I do not pretend to doy- 
matize when doctors disagree. I only point out that two com- 
posers of renown and early middle age, who were by no means in 
ill-health, go to Karlsbad and submit to the ‘ treatment’ for some 






























if he is not criticised with the same consideration that is due to 
a Joachim, Wilhemj or Sarasate. There is now in this city 
a solo violinist, M. Ovide Musin, a celebrated and most 
excellent player, we are frank to say, that it would improve 
the limited attainments of our local violinist if he would place 
himself for a time under the tuition of Musin. 


three weeks; that at the expiration of that period they become su 
unutterably wretched that they fly to Paris to recuperate; that 
they have never been quite well since ; that at the first effort they 
are respectively called upon to make, one is stricken with paraly- 
sis and the other faints away! I am tempted on this Karl~bad 
subject to echo the words of Naaman.” 


crowded them off. May it come soon. 








Mr. Frederick George Richmond, late organist of 
| the North Baptist Church, New York, has been appointed organ- 
| ist at the Episcopal Church of the Holy Apostles, Twenty-eighth 
street and Ninth avenue. 
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Tristan and Isolde. 


BY RICHARD WAGNER. 


{Translated for Tue Musicat Courter by H. D.] 


IN BERLIN, MARCH, 1876. 


HAVE an old and a young friend who form a pair 
of delightful contrasts with each other. The one asserts that 
all things must have ripened to be enjoyable; the other fancies, 
on the contrary, that the fresher a thing the more charming it is. 
They not only carry out this singular contest over all living things 
—if we except love, flowers and oysters—but also over art. A 
painting or music, insists the older one, must bear the ‘‘ beauti- 
fying rust of centuries ” to be properly appreciated. The younger 
is not disturbed by the freshest varnish upon a picture; and a 
score, to which the sand still adhered, would just suit him. Con- 
victions are not liable to duty. They thrive in an atmosphere for- 
eign to goverments ; in reality, live on air, and become the more 
robust the more opportunity they find to steel themselves in bat- 
tle- Still, an arbitrary element, or, at least, something proble- 
matical, is native to them. They share the fate of new intellectual 
ideas ; at some point or other they will always remain open to 
debate. 

Both friends were doomed to the fate, critical in their peculiar 
relations, of living to hear Wagner's music. I have profited and 
learned much from them; if ever truth might be found in the 
** happy medium,” it was here. My old friend, in his noncompli- 
ance, which amounted to embitterment, appeared as questionable 
as my young companion, who was deprived of his mental equilib- 
rium by the revolutionary and exciting qualities in Wagner. The 
former considered simply his feelings, which had become vener- 
able under ivy and moss ; the latter was on the straight road to 
measuring all things only by their explosive capacity. Under 
similar circumstances, it is but natural to remain in a fluctuating 
condition, in order to protect the ‘‘wheels from a stone on this 
side and from a fall on the other.” Chance would have it that I 
should find myself seated at the theatre between both these anti- 
podes, just as ‘* Tristan” was put upon the boards in Berlin. 

I am compelled to interpolate some remark here, although I am 
aware that contrasts are much more attractive than the cool ‘* hap- 
py medium,” remarks to which even those obstinate opposites 
paid some attention. 

For artistic phenomena, also, there exists an ethnographic law 
which confines them within the limits of a particular zone and pun- 
ishes unnatural and exotic transplantation with decay. Is it possi- 
ble to fancy ‘* Faust” upon a Sicilian stage, or ‘‘ Iphigenia” upon an 
Irish one without an zesthetic shudder? Every art-work is com- 
posed for a particular atmosphere ; it requires just its well-calcu- 
lated refraction. It is not a matter of indifference whether a 
northern or a Grecian sun lights up Pentelian marble. At first 
glance, although it may not be exempt from this law of a zone, 
music seems less affected by it. It is a peripatetic art, of unend- 
ing and wandering motion. We Germans especially are prone to 
stretch out the Staél remark, ‘* Le genie n'a point de sexe,” and say 
that genius possesses no nationality. Still, as many plants 
will not permit of being transplanted into every climate, firstly, 
because they would appear ridiculous—fancy an orange growing 
in Grunewald—so there are also art-works which, from their local 
tone and peculiarities, forbid every adverse translation. Andas 
Wagner, amply distorted by the factions’ hate and favor, stands 
among musicians, so does ‘‘ Tristan"’ among his scores. This 
fever-glowing work, in which every drop of blood is distilled at 
boiling heat ; this tragedy of elixir-love in Berlin, where no love 
has need of elixir! ‘This tragedy in Berlin, where a caustic 
epigram decides the fate of men and circumstances ; where every- 
thing that exposes a weak spot is irrevocably lost' And ‘* Tris- 
tan” is a weak spot set to music, an apparently bacchanalian 
force of nature which has thrown aside all cortventionality ! Yes ; 
we may say it, this score is more than nude. To exhibit the 
quivering nerves and muscles, recourse is had to a Marsyas pro- 
cess in which we fortunately, however, always discover traces of 
Apollo’s hand. 

My friends made it appear clear to me that evening, that, con- 
cerning this work, it would be best to give up all criticism and 
simply declare one's self in favor of it or in opposition to it. We 
are led in weariness to ask ourselves what purpose is served by 
the laws of art when their violation—yes, still more, a wilful tam- 
pering with them—brings forth such demonaic effects. And these 
effects are present not only for my neighbor at my left and for 
myself, but for many other equally excitable natures. One con- 
dition must be granted at the outset : that we should not be old 
fogies, but must at times be able to allow the indulgence in an 
intoxication. I have good reason for believing that Wagner him- 
self is not unconscious of the unique position of his opera. A 
much-spoken-of musician informed me that when he mentioned 
to Wagner his scruples concerning ‘‘ Tristan,” Wagner replied : 
‘*At that time I could not have composed ‘Tristan’ other- 
wise.” Which would express the fact that this score was written 
under the pressure of an irresistible and semi-unconscious inner 
influence. Compared with ‘‘ Walktire” and ‘* Lohengrin,” 
** Tristan” appears, in fact, like an ill-considered effusion of a 
nature strongly excited by a dangerous subject which had lost its 
polarity. The faculty for improvisation which it displays is not 
free from somnambulism. It takes its somnambulistic walk with 
an uncomfortable certainty over the summit of established dra- 
matic knowledge. It revels in a carnival of the nervous system, 
riots in a tone-rapture which ignores all relations to the 
tonic and dominant, and finds its level in the surging 
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breakers of unrestraint with marvelous skill. ‘‘ Tristan” is a 
‘* Wolf’s Glen” of love in which the thrills relieve each other in 
squads. But it is genial to the very finger tips and when in the second 
act, Jsolde is awaiting her lover, when the orchestra throbs with 
a thousand pulses, and every nerve becomes a sounding tone, I 
am no longer] the man that I am through the rest of the year or 
artistically and morally a responsible being; I am a Wagnerian. 
Life is constantly subject to changes ; we change the number of 
our house, our city and country. A similar interruption of my 
daily and weekly art-sense I consider ‘‘ Tristan.” I not only thereby 
change my number, but the city and country of my artistic faith, 
‘‘Tristan” confuses all one’s ideas, it agitates all one’s self-complais- 
ance and critical conceit, all my fancied perfection and delu- 
sion regarding infallibility in such a degree that every honest 
mind can but derive benefit from its study. 
(fo be continued.) 








Marie Louise Dotti. 


ARIE LOUISE DOTTI was born on August 
22, 1854, at Rochester, Mass. She took an early liking 
to music, and at eleven years of age her voice attracted 
great attention for its purity. Her memorization even then 
was so facile that on hearing an opera she could note down 
at home nearly all that she had heard, She studied with A. 
Wheeler, in Boston and then went to Italy, where she placed 
herself under the instruction of San Giovanni, a well-known 
teacher, and after a course of study under his direction made 
her appearance in ‘* Lucretia Borgia,” at an opera.house near 
Milan. She sang for two years in different Italian theatres, 
and during that period was engaged by the Municipality of 
Catania to sing at the great fétes commemorative of Bellini, 
when that composer's remains were taken to his native city, 
Catania, for burial. She was presented on that occasion with 
a watch, chain, bracelet and a lock of Bellini’s hair, and also 
with an album and with a manuscript song in the composer's 
own handwriting. 

Returning to this country, she sang in oratorio and concert, 
and on various occasions under the direction of Dr. Dam- 
rosch. 

About two years ago Col. Mapleson, hearing her sing, 
recognized her as an artist whom he had heard in Italy, and 
being assured of her ability, offered her an engagement for 
five years, which she accepted. She made her first appear- 
ance under his management in this city in ‘‘ La Forzia del 
Destina,” and after the close of the season here, went with 
Her Majesty's Opera Company to London, where she sang 
with success. During the summer of 1880 she studied under 
La Grange at Paris, and returned with the company to this 
country in the ensuing autumn. Her voice is a dramatic 
soprano, full, round and powerful. 








Programme of the Future. 
ONSIDERING the prices paid to the Pattis, the 


Faures and the Tamagnos of the day, we may expect to 
see a programme something like the following in New York at 
no very distant date : 

EXTRAVAGANZA THEATRE. 


CONCERT. 
Overture, ** The Prodigal Child,”’ 
‘* Oui l’or est une chimére,” from “* Robert.”....... 0 ......ccccececeece 
Sung by Mile. Batti. 

(For this song Mile. Batti receives $60,000.) 
WN oc ive Mossdkwecdsenncatve Belvinede baled: <a ccnneean Signor Brignoli 

(This great singer, in his rooth year, will receive $1.50.) 
Signor Moltocaro 

(Signor Moltocaro, the great tenor, will be paid $20,000.) 
Signor Quattrini 


Quartetto, “* Rigoletto,”” Sung by Mlle. Batti ($20,000), Signor Quattrini 
($10,000), Signor Moltocaro ($15,000) and Signora Chefollia ($10,000)—the 
whole costing $45,000, 

Signor Arditi 


(Paid by the century.) 

Nortice.—Signor Ferranti, the great buffo, has kindly con- 
sented to sing a portion of ‘‘ Largo al factotum,” from Rossini’s 
** Barbiere,” for $375,000. We call especial attention to this at- 
traction. 

The management regrets the absence of Karl Formes, but that 
gentleman demanded 80 millions in cash and unlimited beer to 
sing one aria, and we are about busted as it is. 

Prices of admission, 500, 700 and 1,000 dollars, according to 
location. Family circle, half a million. CuPID JONEs. 

And yet there was a time when Max Maretzek gave New York 
grand opera in grand style, with great artists, made no fuss about 
it, and charged $1.50 for an orchestra stall—during the war, too! 








The London Figaro in its last issue contains the news 
printed below, which is furnished by the able writer who has se- 
lected ‘‘ Cherubino” as his nom de plume; ‘‘ Although the news 
has been more than once announced and contradicted, I have the 
best information that the veteran Verdi is really engaged upon 
the composition of his new opera ‘ Iago,’ (the libretto by Boito), 
although when the work will be finished is at present problemati- 
cal. In order not to clash with the once famous setting of 
Shakespeare's tragedy by Rossini, the ‘ Willow’ song will be re- 
placed by an ‘ Ave Maria,’ sung by the hapless Desdemona before 
retiring to rest. Messrs. Ricordi, of Milan and London, have 
secured the right of publication.” 








' merits something more than praise. 


PERSONALS. 


PLANQUETTE’S NEW OPERA. —M. Planquette has been 
assisting personally in the rehearsals of his new opera in London. 
The title is ‘‘ Nell Gwynne.” As a composer of light tuneful 
music M. Planquette is a success, as witness his ‘‘ Chimes of Nor- 
mandy ” and other popular operas. The production of ‘*‘ Nell 
Gwynne” is looked forward to with interest by the London 
public. 

A CoMPOSER’s DEATH.—Joseph Karlovich Hunke, a com- 
poser and musician of eminence in the Slavonic world, died 
recently in St. Petersburg. He was born in 1802 in Bohemia, 
much of his life being spent in Prague, where he published his 
earliest productions. Later he made St. Petersburg his home. 
He was the author of a triumphal mass, a requiem for four 
voices, and other works, including an ‘‘ Introduction to the 
Theory of Music.” His works are little known in Western 
Europe. 

KETTEN’s CHILD.—Henri Ketten, the pianist who lost 
his reason and died last year, left a child nine years old 
destitute. Some Parisian pianists recently gave a concert in 
Paris for the child’s benefit, which deserved to be thoroughly suc- 
cessful. 

BENDIX’S CONCERT TOUR.—Otto Bendix, the Boston 
pianist, has been making a concert tour this month. He was in 
Sandusky, Ohio, on February 5, Detroit on the 6th, Painesville 
on the 7th and Oberlin on the 8th. At Painesville and Oberlin 
he played at the colleges in those cities. As a pianist he has 
achieved an enviable reputation. 

A BOUQUET FOR MARIE ROZE.—Marie Roze, with her 
husband, Col. Henry Mapleson, recently visited Eaton Hall on 
the invitation of the Duke of Westminster. She met there a dis- 
tinguished party, including the Duke of Cambridge, Lord and 
Lady Powerscourt, the Marquis of Ormonde, the Marquis of 
Waterford, the Countess Grosvenor and Lord B. Paget. The 
party visited the theatre at Chester, where the Carl Rosa company 
was performing, and the Duchess of Westminster presented a 
bouquet to Mme. Roze. 

THE MILLS SILVER WEDDING.—Mr. and Mrs. S. B. 
Mills willcelebrate their silver wedding on the 22d inst., on which 
festive occasion they have the heartfelt congratulations of THE 
MusicaL Courier. May they attain to their golden, and, subse- 
quently, diamond wedding, in good health and prosperity, amid 
the large circle of their family and friends. 

SHERWOOD’S ENGAGEMENTS.—William H. Sherwood, 
the celebrated Boston pianist, is one of the busiest artists in the 
country. Aside from his numerous teaching c/iente/, his time is 
largely taken up by playing at concerts and recitals, for which he 
provides most excellent and interesting programmes. He is to 
play at Philadelphia on the 16th inst., at Providence on the 2oth, 
with the Chicago Mozart Club on the 26th, with the Beethoven 
Club of that city on April 15, and soon at Springfield, Mass., with 
the Mendelssohn Club at Minneapolis, at Pittsburg, Pa., Detroit, 
Mich. 

A NOTED CONTRALTO.—Miss Hope Glenn, the con- 
tralto of the Nilsson Concert Company the past season, is a native 
of Iowa, and began her studies in Chicago a few years since. 
After some time, during which she gained considerable local popu- 
larity as a concert and church singer, she went to Paris and 
studied with Mme. Viardot Garcia, devoting considerable time to 
the development and culture of her voice. She made her operatic 
début in ‘‘ Linda,” singing the role of Pierotto, and although her 
success was a gratifying one, she subsequently decided to devote 
herself to the concert and oratorio stage. She returned to Lon- 
don, and there her public career may be said to have fairly begun, 
as she was soon heard of singing at the Crystal Palace Con- 
certs, Covent Garden Promenade Concerts, Monday Popular 
Bach Choir, and, indeed, at nearly all the first-class places in 
London, and with the best artists. She also sang in the private 
concerts given by the nobility. Miss Glenn was engaged in 
London last summer for Christine Nilsson’s concert tour in 
America, and her remarkable success with that company is well 
remembered. Miss Glenn has returned to London to fulfill en- 
gagements, but will return to America in September, for a short 
season, to fill engagements in oratorio and concert. Mme. Nils- 
son has offered her the use of her residence in London, which she 
has accepted. 

Miss WuRM’s ELECTION.—Miss Marie Wurm has this 
year been elected to the Mendelssohn scholarship, London, 
which is worth $400 per year and is renewable at the end of one, 
two or three years, at the discretion of the electing committee. 
Miss Wurm has already passed several years abroad, studying 
under the direction of Raff and Mme. Schumann. She has ap- 
peared more than once at the Crystal Palace concerts. 

THE FATE OF SOME COMPOSERS.—Chas K, Salamon 
sold the well-known song, ‘‘I arise from dreams of thee,” for 
only $40 to a London publisher. Now the holder of the copy- 
right derives from its sale the nice little income of $4,000 per 
year. It seems to be the fate of some composers never to receive 
their just deserts. 

Dr. SPARK’S RESIGNATION.—Dr. Wm. Spark, the 
eminent English organist, has just resigned his position at St. 
George’s Church, Leeds, which he has held for thirty-four 
years. His services in the cause of music in England have been 
valuable, while his encouragement to English organ composers 
He still holds the position 
of organist of the Town Ilall, Leeds. 
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Concert of the Symphony Society. 

HE fourth concert of the Symphony Society, which 

occurred on last Saturday night at the Academy of Music, 
was in many respects a great improvement on its three predeces- 
sors of the sixth season of the society's existence. First of all, 
the programme chosen and conducted by Dr. Leopold Damrosch, 
although containing no novelties, was interesting for the greater 
part and its performance also, as far as the majority of the num- 
bers was concerned, considerably better than we have of late been 
accustomed to by the Damrosch orchestra. Furthermore, there 
were two soloists, both of superior order and both playing on 
magnificent instruments, and, lastly, the audiences at the concert 
and Friday afternoon's rehearsal, in spite of the inclement 
weather, were more numerous and enthusiastic than is usually the 
case, 

The programme opened somewhat weakly with Beethoven's 
really insignificant ‘‘ Koenig Stephan” overture. As Zeus did 
not always create Minervas, so Beethoven did not always write 
master-pieces. In fact, where is the mortal that did? But the 
next question that arises is, why produce inferior creations 
especially of great masters, if there be abundant good ones that 
would more satisfactorily fill their place ? 

Mr. Fritz Giese next introduced himself to a New York Sym- 
phony concert audience with the slow movement from a violoncello 
concerto by Molique. This gave the artist ample opportunity to 
show a refined and yet vigorous cantilene playing, a beautiful and 
rich tone, only marred by an occasional overdoing of the ¢remo/o, 
pure intonation and good bowing. His instrument, as we said 
before, is magnificent and one of the best ‘cellos we ever heard. 
Mr. Giese received a deserved hearty recall, and responded to the 
demand for an encore at Friday's rehearsal, with a Gavot in D 
for piano, by Bach, arranged for 'cello solo without accompani- 
ment and which served to show the artist’s technical mastery over 
his instrument. On Saturday night he properly refused to comply 
to the encore demand. 

A work of considerably more interest to musical listeners than 
the two preceding numbers was Raff's ‘‘ Lenore " symphony, a 
composition so full of poetical invention and such skillful work- 
manship of treatment and orchestration that it ranks high among 
modern symphonic writings. It was in spite of its many difficul- 
ties, rather well played by the orchestra, in the well-known 
**March movement.”” There were, however, some rhythmic in- 
decisions. 

An exceptionally fine performance was Miss Jessie Pinney’s 
rendering of Mendelssohn's G minor pianoforte concerto. This 
is not a work of great depth or breadth ; however, it needs to be 


played extremely well and neatly to produce the best possible 
effect. Miss Pinney possesses both the necessary amount of 
technique and musical conception to do justice to Mendelssohn's 
more refined than powerful composition, and her touch is very 
good; so that she produces from the instrument—a splendid 
Steinway grand, by the way—a round, rich, clear snd beautiful 
tone, She was very enthusiastically received by the public, but, 
in spite of a threefold recall, refused to play an encore—a wise 
discrimination on her part, when the length of the programme is 
considered. 

The orchestra accompanied very satisfactorily, but did still bet- 
ter work in the three selections from Wagner's ‘* Meistersinger,” 
which formed the close of the concert. They were rendered in 
somewhat novel but artistically justifiable order—(a) the quiet, 
poetical and almost religious introduction to the third act, depict- 
ing the daybreak of St John’s festival ; (4) the beautiful and well- 


known prize song, and (c) the celebrated ‘‘ Vorspiel,” all three of 
which, but more especially the last, were exceedingly well and 
spiritedly rendered, and strengthened Dr. Damrosch’s reputation 
as one of the best Wagner interpreters extant. 


Rafael Joseffy’s Concert. 

HE reappearance of the favorite piano virtuoso, 
T Mr. Joseffy, after a protracted absence from the concert- 
room, caused by a severe illness, drew an immense crowd to 
Steinway Hall last Tuesday night. It was the occasion of the first 
one of four concerts, three of which Mr. Joseffy is to give in 
conjunction with Theodore Thomas and his orchestra. 

The programme was an interesting one for the greater part and 
opened with Beethoven's second *‘ Leonore” overture, which was 
played by the orchestra in the same perfect and brilliant style that 
we had occasion to praise after the last Philharmonic concert. 
Mr. Joseffy's début occurred in the most lovely of all pianoforte 
concertos ever written, the one by Schumann, If this masterwork 
of the pianistic literature is at no time particularly suited to Mr. 
Joseffy’s capacity, inasmuch as it demands a great deal of feeling 
and powerful expression, it certainly was less adapted to a good 
reproduction at a time when the artist was apparently still suffer- 
ing from the effects of sickness and had not at his command the 
full extent even of the limited amount of his physical strength. It 
cannot therefore be wondered at that he failed to impress the 
critical part of the audience with his rendering of Schumann's 
concerto, although with the majority of the listeners he, as usual, 
carried the day, 

After the concerto the orchestra gave a fine performance of 
Liszt's best symphonic poem, ‘* Les Préludes,” which was followed 
by a not artistically arranged group of five piano solos played by 
Mr. Joseffy, The first one of these, Pergolese’s Aria in F 
minor is too simple in its beauty and too beautiful in its sim- 
plicity to admit of the pianistic bombast with which Mr. Joseffy 
overloaded it. The second one, the A minor of the Schubert- 
**Soirdes de Vienne” waltzes was a skillful piece of playing, 


Liszt 





but hardly pleased us in conception. About Bach’s ‘‘ Chromatic 
Fantasia and Fugue,” we quote to-day what we wrote in the 
Musical Review of December 25, 1879 : 

‘*A majority of people, including many critics and musicians, 
enjoy glitter and superficiality, prefer sensuous amusements—a 
ball, a ballet, a soprano singing a Verdi aria with a screech on a 
high note—to anything more instructive or elevating. For there 
is to them no nobler, deeper enjoyment, no more lasting satisfac- 
tion in great, inspired works of art. Their souls are not dead, 
but their psychological and esthetic instincts have not been very 
highly developed, and consequently they are content with gew- 
gaws and sweetmeats. Joseffy’s playing of Bach’s ‘ Chromatic 
Fantasia and Fugue’ in D minor, enjoyed and applauded by at least 
one-third of every audience before which he produces it, is a fair 
specimen of his alluring powers over this class of listeners. Under 
his magic fingers this grand creation of Bach becomes a pastelle 
picture of Lilliputian size, representing fairy-land illuminated 
with Bengal lights and glittering with a thousand tiny jets of 
water, But, meanwhile, what has become of Bach and his noble 
work? Where is the recitative and soliloquy of the ‘* Fantasia,” 
which in its nobility and power is comparable only to a Ham/e/ at 
the grave of Ophelia, or to a Richard the Third in his last terrific 
struggle? Where is the noble, symmetrical unfolding of the 
beautiful counterpoint in the fugue, which reminds one of a mas 
sive and stately Gothic cathedral?” 

Making due allowance for the fact that the writer of this article 
of four years ago and Mr. Joseffy, both young men of the same 
age, have become somewhat broader, the one in his judgment, 
the other in his playing, the above-mentioned quotation holcs 
good now as it did then and nota few of those who formerly 
thought it too severe have since become converted to its truth. 

Mr. Joseffy created quite a furore with his technically wonder- 
ful playing of two trifles of his own, a pretty little serenade 
in D, and a perpetuum mobile in D flat, called ‘‘ At the Spring,” 
after which he was twice recalled, and played for an encore Bar- 
giel’s ‘* Marcia fantastico.” The orchestra then gave the ‘‘ Good 
Friday Spell,” from Wagner's *‘ Parsifal,” and the concert closed 
with an elegant performance of Chopin’s Andante spianato and 
E flat Polonaise, to which Mr. W. G. Dietrich, a New York mu- 
sician, has written a very excellent and fitting orchestral accom. 
paniment, a task which requires both tact and knowledge, and of 
which qualities Mr. Dietrich evidently is possessed in a high 
degree. 








Richard Arnold’s Annual Concert. 
HE concert given annually in Chickering Hall by 
Richard Arnold, the violinist, took place this year on last 
Wednesday evening, the 6th. An audience of excellent size and 
quality was present on the occasion, and warmly applauded the 
efforts of the performers. An interesting programme was inter- 
preted, which was unnecessarily lengthened by several encore 
selections. 

The first work performed was Hummel’s grand Trio in E ma- 
jor, op. 83, the executants being Messrs. Arnold (violin) and 
Schenck (violoncello) and Mme. Schiller (piano). Mme. Schiller 
played the piano part with a good deal of verve, although deli- 
cacy was not lacking either, and to her the success of the work 
was chiefly due. The music is always graceful and refined, but 
it sounds strangely thin and old-fashioned to modern ears. Per- 
haps the only fault to be found with Mme. Schiller’s playing was 
a tendency at times to overpower her co-executants, whose tone 
was not too robust. Mme. Schiller’s solos were Schumann’s 
**Romance ” in F sharp major and Dupont’s ‘‘ Toccata de Con- 
cert.” 

The ‘*‘ Romance” was given in a refined manner, but the beau- 
tiful dreamy melody might have been ‘‘ knocked” out with less 
force, and still have been sufficiently heard above the not too 
complicated accompaniment. The ‘* Toccata” was a splendid 
exhibition of virtuosity, and deserved great praise as such, but 
the work is somewhat dry and labored. It no doubt proves inter- 
esting to pianists. Mme. Schiller was warmly applauded at its 
close, and the applause was thoroughly well deserved. For an 
encore she gave Rubinstein’s Romanza in E flat, from the ‘‘ Minia- 
tures.” 

Miss Agnes B. Huntington was the vocalist of the evening. 
She first gave three songs, one by Franz, ‘‘ Aus meinen grossen 
Schmerzen ;” one by Jensen, ‘‘ Lehn deine Wang’ an meine 
Wang’,” and one by Becker, ‘‘ Lass’ Nachtigal dein Singen 
sein.” She was tolerably successful in them all, and, later on, in 
the air from Meyerbeer’s ‘‘ I] Profeta,” ‘‘ L’ingrato mi abbandona.” 
The audience was evidently well disposed toward her, and ac- 
corded her a hearty reception. It is due to her to say that she 
was evidently not in the best voice, remnants of a cold being 
plainly perceptible. Nevertheless, we were not much better im- 
pressed with her singing than when she first appeared with the 
Philharmonic Society, and this is about all that need here be said 
She seems to have two excellent qualities—earnestness and con- 
scientiousness. 

Mr. Arnold gave his solos with better effect than usual. The 
Ernst fantasia on ‘* Othello” was capitally played, his double- 
stopping and general execution meriting much commendation. He 
was accorded great applause, and no impartial listener thought it 
wrongly bestowed. He interpreted the violin suite in G major, 
by F. Ries, op. 34, No. 3, with taste and brilliancy, and alto- 
gether left a more than ordinarily pleasant impression on his hear- 
ers. Mr. Schenck shone to greater advantage in his solos than in 
the concerted numbers, and played the ‘‘ Tarantelle,” by Popper, 
quite effectively. His tone is not large and pervading, but it is 
pleasant and generally accurate with regard to intonation. The 








‘* Berceuse” by Ch. Schubert was more satisfactory to us than 
the Popper selection, as was also his encore number. Mr. Schenck 
was accorded a hearty reception. 

The posthumous movement (C minor) for.string quartet by 
Franz Schubert, given by the New York Philharmonic Club, was 
about the worst performance of the evening, considered from any 
point of view. The instruments were not in tune with each other, 
and a good tone-balance did not exist. Max Liebling was the 
accompanist, but not entirely a satisfactory one. 








Mrs. Anderson’s Concert. 
CONCERT was given in Chickering Hall on last 
Thursday evening, the 7th, by Mrs. Sarah Barron Ander- 
son, It was a pleasant occasion for the rather large audience 
present, as the programme contained many popular selections. 
Miss Beebe interpreted Clay's ‘‘Sands o’ Dee” with much suc- 
cess, and gave as an encore Sullivan’s ‘‘ It was a dream.” The 
English Glee Club sang a number of part-songs and glees and 
called forth warm applause. Mr. Fritsch did not sing on account 
of indisposition, but Mr. Dennison ably filled his place. Mr. 
Baird sang two solos with fair effect, but his style is heavy and in- 
expressive. Mrs. Anderson gave Handel's ‘‘ Awake, Saturnia,” 
and was much applauded for the effort by all her friends present. 
Carl Feininger was very successful in his violin solos and exhib- 
ited excellent qualities. He played a capital romance, composed 
by himself, which proved him to be an able musician as well as 
executant. His other selections were a rondo, @ /a Russe, and 
the well-known air from Bach's suite in D, which he played on 
the G string, producing a fine tone therefrom, The concert was 
in the main very enjoyable. 








Sunday Concerts. 

T the Casino it was again Ovide Musin, the favor- 

ite violinist, who carried off the honors of the day with 

the playing of a composition of his own and of Leonard’s 

‘* Souvenir de Haydn,” after both of which he was enthusias- 

tically recalled time and again, and had to add several encore 

numbers. Mme. Carrefio also created a favorable impression 

with her artistic piano-playing. The singers were Mile, Pat- 

tini and Mr. Carleton, and both did well, which also must be 

admitted in regard to the orchestra under Mr. Rudolph 
Aronson. 

At the New Park Theatre, recitations and musical per- 
formances were given alternately before a good sized audience. 
Among the musical part of the proceedings the playing of the 
child-violiniste, Dora Becker, deserves special mention. 

The Thalia Theatre in the afternoon held a large audience 
who had come to witness the iz memoriam ceremonies for the 
recently deceased Mme. Josephine Gallmeyer. The theatre 
was draped in mourning and fitting speeches and music were 
rendered. In the evening, the usual concert was given and a 
large audience was present. 








Foreign Notes. 

....Herr Edmund Kretschmer, an industrious composer, 
is at work on a new opera called ‘‘Schén Rothtraut.” This will 
be the fourth opera Herr Kretschmer has produced. 

....The new comic opera, which it is thought will in 
March succeed ‘‘ The Three Hats,” still running successfully at 
the Royalty Theatre, London, is on a story of the time of the 
Second George. It will probably be called ‘‘ Dorothy,” after 
the name of its heroine. The libretto, by D. C. Stephenson, is 
understood to be serious rather than farcical, and the music is by 
Mr. Cellier. 

....An important series of concerts is to take place next 
spring, under Faccio’s direction, in connection with the Turin 
Exhibition. The great Italian conductor has, I hear, resolved to 
devote one programme exclusively to English music. Mme. 
Lucca’s Italian edition of M. Gounod’s ‘‘ Redemption” is like- 
wise to be produced, and Mme. Héléne Crosmond has been en- 
gaged for the part created by Mme. Albani. 








Pauline Lucca was recently interviewed, and thus ex- 
pressed herself as to her views and intentions: ‘‘I feel this time 
very heavy about the heart, for I am definitely bidding good-bye to 
the Berliners. I have offers of from 8,000 to 10,000 franes an 
evening for the winter months. I shall accept one of the offers, 
and cannot, therefore, break the winter by coming and playing a 
short engagement in Berlin (and such engagements, as you know, 
are not lucrative, though they make me happy), for money is 
money, after all. In May and June I sing in London, and devote 
the next three months exclusively to recruiting my health in Ischl. 
So it is this time a real farewell, at least fora number of years. 
But as I am forty in April, these years play an important part, 
for it will not do for me to achieve success merely as a matter of 
sentiment. I intend appearing in public only two or three years 
longer. That I do not refuse the large sums offered me and that 
I obey my understanding rather than my heart, which would im- 
pel me to divide my professional labors exclusively between 
Vienna and Berlin—is something for which you must blame my 
wee little daughter. One cannot earn too much for a possible fu- 
ture son-in-law, for, though a strict, I shall be a very grateful 
mother-in-law, if the unknown young gentleman makes my child 
happy. Now, a thankful mother-in-law may be wheedled out of a 
great deal, so she ought to be well prepared.” As she said this she 
happened to glance in the mirror hanging opposite, whereupon 
she exclaimed with joyous playfulness, ‘‘ What say you—shall I 
ever look like a mother-in-law ?” 
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LATEST AUTOGRAPHS OF DR. FRANZ LISZT. 
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Letter from Dr. FRANZ LISZT, the greatest 


living Tone-Master. 


WEIMAR, November, 1883. 


| Mr. STEINWAY: 


Most ESTEEMED SIR—Again I owe you 


| many and special thanks. The new Steinway 


| Grand is a glorious masterpiece in power, sonority, 


singing quality and perfect harmonic effects, 


| affording delight even to my old piano-weary 
| fingers. Ever-continuing success remains a beau- 
| tiful attribute of the world-renowned firm of 


| Steinway & Sons. 


In your letter, highly esteemed sir, you men- 


| tion some new features in the Grand Piano, viz.: 
| the vibrating body being bent into form out of 


| one continuous piece, and that portion of the 


Z 


strings heretofore lying dormant being now a part 
of, and thus incorporated as partial tones into the 
foundation tones. Their utility is emphatically 
guaranteed by the name of the inventor. 


Owing to my ignorance of the mechanism of 


| piano construction, I can but praise the magni- 


ficent result in the “volume and quality of 


| sound.” 


In relation to the use of your welcome tone- 


| sustaining pedal, I inclose two examples: “ Danse 


des Sylphes,” by Berlioz, and No. 3 of my “ Coa- 


| solations.”’ 


I have to-day noted down only the intreduc- 
tory bars of both pieces, with this proviso, that, 
if you desire it, I shall gladly complete the whole 
transcription, with exact adaptation of your tone- 
sustaining pedal, 

Very respectfully and gratefully, 


F. LISZT. 





(TRANSLATION.) 


The Berlioz score not being in my possession 
to-day, I will quote the “ Sy/phs’ Dance” motif 
from memory. Should you, however, desire it, 
highly esteemed Mr. Steinway, I will gladly 
transcribe the whole piece in full, with adaptation 
of the tone-sustaining pedal, and also No. 3 of my 
“ Consolations.” 

In my opinion, the aforesaid pedal should not 
be too frequently employed, but will be of excel- 
lent effect, notably in subdued pzano passages. 

F. LISZT, 


NOVEMBER, 1883, Weimar. 
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“The Princess Ida.” 

5 gre “ Princess Ida” was produced to an immense 

house at the Fifth Avenue Theatre on Monday night. The 
opera repeated its London history, and although it may not have 
fallen flat, it failed to secure the warm reception which was an- 
ticipated by the management. Most of the applause came from 
the clacgue. The music is far from Sullivan’s usual vein and 
does not approach in melody and real musical worth the produc- 
tions by which he is best known in this country. The libretto is 
the weakest work which Gilbert has done, and it is a poor travesty 
of Tennyson’s ‘* Princess ;” its purpose is so opaque, that even 
Sam Weller, with his pair of double-extra magnifying glasses 
could not have seen through, it had he been present on Monday 
night. 

The cast, on the whole, was very poor. There were some ex- 
ceptions, however, to its commonplace character. As we go to 
press, we have not time to enter into details, but will reserve an 
analysis of the cast until a later issue, should the opera not be 
withdrawn, as the indications are that it cannot have much of a 
run, 





CORRESPONDENCE. 


oe 


Milwaukee Correspondence. 
Mitwauker, Wis., January 31. 


HE latter half of the month just closed has had 
for us few musical events worthy of especial notice, but of 

the few the 302d concert of the veteran Milwaukee Musical So- 
ciety, at the Academy of Music, deserves much commendation. 
Prompted, possibly, by the admirable concert of the Apollo 
Club, noticed by me in my last letter, the older society presented 
such an attractive programme that our music-lovers were satis- 


fied and delighted. 

Che first part of the concert was devoted to interpreting Weber 
and Liszt, and after the ‘‘ Freischuetz” overture, creditably ren- 
dered by Christian Bach’s musicians, Mme. Helene Hastreiter, 
now of Chicago, sang the exquisite ‘‘Wie nahte mir der Schlum- 
mer,” from’ the same opera, after which Miss Fanny Bloom- 
field (lately returned to Chicago from five years of foreign 
study, chiefly under the instruction of Leschetizky, of Vienna, 
first the teacher and then the husband of Mme, Essipoff), played 
Weber's ‘'Concertstiick for piano,” aided by the erchestra, and 
Her touch is firm, yet delicate, and her 
shading and phrasing admirable. She is a decided acquisition 
to the Western musical circles. After this, the orchestra, under 
the baton of the society's director, Eugene Luening, rendered 
Liszt's symphonic poem, ‘* Torquato Tasso,” in superb style. 
Part II. began with the ‘‘Serenade No. 3” of Fuchs, by the 
string orchestra, which gave the andante, allegretto and finale 
acceptably, and then came the gem of the evening’s perform- 
ance, the ballata ‘‘C’ara una volta un principe,” from Gomez's 
opera of by Mme. Hastreiter, which, I believe, 
has never been produced in this country, but which Mme. Has- 
treiter sungin La Scala with marked success, and so pleased the 
composer that he presented her with the orchestral score of the 
In response to frantic encores she sung again, this 
time giving Gastaldon’s charming ‘‘ Musica Proibita.” Miss 
Bloomfield played a nocturne by her teacher, Leschetizky, Schu- 
mann’s ‘‘Des Abends,” one of Mendelssohn’s scherzos, and 
Chopin’s Ballade in G minor, and the very excellent concert 
closed with Beethoven’s ‘* Egmont” overture by the orchestra, 

We have also had a brief season of light opera, Strauss’s 
**Queen’s Lace Handkerchief” being rendered by Patterson's 
New York Opera Company, with fair success, at the Academy of 
Music, though the performance was of a much lower order of 
merit than the recent rendition of the same opera by the McCaull 
Company. Miss Louise Searle as Donna [rene was good, and 
the part of the Av#g was well taken by Miss Fanny Redding. 
Joseph S. Greensfelder, as Count Villalobos, was successful ; but 
it is a matter of doubt if any other of the company ever was on 


achieved a triumph. 


** Guarany,” 


ballata. 


the Casino stage. 

[he Grand Opera House has been wholly given up to dramatic 
representations since my last report, and though these were very 
successful, they do not call for notice in these columns. 

The ‘‘ Kempa Ladies’ Orchestra” (composed of father, mother 
and four daughters) gave excellent concerts to almost empty 
benches at the Academy, and at the same place William H. Sher- 
wood, the noted Boston pianist (who, by the way, is exactly thirty 
years old to-day), gave on Monday last an admirable piano re- 
cital, with a ‘‘lecture” or running commentary on the pieces he 
played, and deserved a much larger audience than he had. Be- 
sides his own compositions, he played selections from Chopin, 
Schumann, Beethoven, Wagner, Rubinstein, Saint-Saéns, and sev- 
eral other great composers, and seemed equally at home in all. 
He promises to play a return recital, and if this is properly adver- 
tised (which the late performance was not), he will doubtless meet 
with an ovation. 

John C, Fillmore, who has for some time been the teacher of 
the pianoforte in the Milwaukee College, and who is the well- 
known author of ‘‘ The History of Pianoforte Music” which has 
been reviewed by your paper, has lately organized the Milwaukee 
School of Music, with himself as director, and a competent 
faculty, and is, I learn, meeting with good success. Dr. Henry 
Schwerin has charge of the vocal department, Cornelia T. Stay- 
ner, of the primary pianoforte instruction, and Joseph H. Chapek 
of the violin-playing, while Mr. Fillmore attends to the piano and 
organ instruction of the more advanced scholars. SPEX. 





Baltimore Correspondence. 


THE PEABODY INSTITUTE CONSERVATORY—FIRST 
CONCERT OF THE SEASON. 
Battimore, Md., February 3. 

ProGramME: No. 1. Symphony in C major, No. 9...........+++ Fr. Schubert 

HEN we saw the force with which Mr. Hame- 

rik undertook to render this work, we could not help 

admiring his moral courage. Six first violins (may be seven), 

three second viOlins, three violas, three violoncellos (omne trinum 

perfectum) and five double-basses—/ive /—three horns, the other 

wind instruments doubled, even the oboe. It is a question 

whether or not the somewhat novel presence of veritable oboes 

was an improvement, inasmuch as the phrasing of that instrument 

was faulty in the extreme, and the tone very much like that of a 
clarinet suffering from diphteritis. 

The almost endless composition was gone through with in ex- 
actly one hour, Mr. Hamerik very judiciously omitting the first 
repetition. We should have selected a slower movement for the 
“‘ Andante con moto.” Original as the work is, the influence of 
Beethoven’s seventh and eighth symphonies is felt all through. 

No. 2. Piano Concerto in E minor.............0000e0eeeee is eseee Fr. Chopin 

The first part was omitted ; the second part was vety credit- 
ably performed by Mme. Rivé-King, and very well accompanied 
by the orchestra. Mme. R.-K. was new to us in this larghetto, 
and we listened to it with pleasure. We cannot say as much for 
the rondo, on account of the orchestra, which was completely lost, 
and anarchy reigned supreme. 

No. 3. a. The Lavelay. - Bamg-PaOeh occas asvscecescbavekesessdsce Fr. Liszt 

It was well sung by Miss Marie Groebl, and, contrary to our 
expectation, came finally to an end just when it occurred to us 
that the divine abbé might have been thinking of the responsory, 
“Sine fine dicentes: Alleluja,” and thus been induced to write 
sine fine, 

6. and c. { — } Fr. Liszt. 

A very brilliant concert-piece, but lacking the peculiar char- 
acteristics of the ‘‘tarantella” (as most of these so-called taran- 
tellas do), Mme. Rivé-King achieved quite a success with it ; it 
was followed by the notorious, uproarious, pernicious and 
utterly nefarious second Rhapsody, the placing of which after 
Schubert and Chopin is a mystery to us. Mme. Rivé-King 
very likely wished to catch the train, and abbreviated our 
sufferings by doing it high-pressure, 200 miles an hour. It was 
the weakest thing of the evening, but had the greatest success. 
Let the reader make his own corollaries. The demand for an en- 
core was refused. 

@, Tasso, Lamento e trionfo. Symphonic poem. Fr. Liszt. 

It is all Godfroid de Bouillon’s fault. If he had not liberated 
Jerusalem there would not be this symphonic poem, the composer 
of which feels at every measure how helpless his music would be 
without the explaining word—and this explaining word, such & 
school-boy-exercise like mixture of bombast and spoonery (si¢ 
venia verbo) of Marco Bozzaris and Snodgrass. We tried our 
best to feel it all and sit it out ; in the last we succeeded, not in 
the first. 

It may be of interest to the readers of THE MUSICAL COURIER 
to know that several world-renowned composers are at present re- 
siding in our city. Doubtless they are here in order to enjoy the 
Chesapeake Bay oysters, and at the same time to be away from 
the world of music. 

However, one is not safe even in Baltimore. 

For instance, we find that Bruch, instead of having taken the 
steamer for Europe, as was reported, came here, joined the Musi- 
cal Union, and is now playing the flute in Ford’s Opera House 
orchestra. 

What is more surprising is the presence here of Verdi. He 
thought to avoid detection by Americanizing his name and play- 
ing violoncello at various balls, and occasionally at the Lieder- 
kranz a Gavot by Popper in éempo rubato. 

These precautions, however, were of no avail and his identity 
was discovered when he assumed the part of leader of the Con- 
cordia Club Sunday evening concerts. Here is where his genius 
as a great orchestral conductor leaked out. 

While the entire world believes the composer of the Meister- 
singer has joined the happy band above, Richard Wagner is most 
unostentatiously and quietly the leader of the little band at Ker- 
nan’s Variety Theatre. 


And yet with all these advantages we are not happy. 
Hans SLICK. 








Orange Correspondence. 


Orance, February 9. 


AFAEL JOSEFFY’S first pianoforte recital, 
with the assistance of Mr. Frederick Bergner, violoncel- 
list, and F, Q. Dulcken, pianist, took place on last Thursday, and 
was not so well attended as it deserved to be. The absentees, 
however, missed a great musical treat, as the distinguished vir- 
tuoso was at his best and displayed a degree of power and spirit 
which we scarcely expected from him, especially after his recent 
severe sickness. He was applauded to the echo, and the Rubin- 
stein sonata, with Mr. Bergner, and the Chopin andante and 
rondo from the concerto (with Mr. Dulcken at the second piano) 
were never more brilliantly and effectively performed than on this 
occasion. We shall look forward to Joseffy’s second recital, con- 
fident of a musical treat and of seeing a full house of Orange’s 
best amateurs. LEMON, 





Council Bluffs Correspondence. 
Councit Buurrs, Ia., January 19. 
N the 8th, Miss Neally Stevens, a young lady of 
this place, gave a piano recital which was very largely at- 
tended. Miss Stevens has but recently returned from Europe, 
and the announcement that she was under engagement for the 
coming season with Theo. Thomas, lent additional interest to her 
performance. Her programme embraced: ‘‘ Tocatta and Fugue 
in D Minor” by Bach; ‘* Nocturne” and ‘‘ Romanza in E 
Minor,” Chopin; ‘‘ Valse Caprice,” Rubinstein; and ‘* Feux 
Follets” and ‘‘ Rhapsodie Hongroise, No. 15,” Liszt, besides 
other lighter pieces. Miss Stevens is very sympathetic, but her 
rendition of the Bach and Chopin selections failed to please for 
the reason that she seemed to be unfamiliar with a perfect legato 
touch, and in the fugue in D minor, there was an evident straining 
of the tempo that made one forget the real beauties of the com- 
position. 

The young lady seems to fairly revel in staccato and lively 
movements, and in the ‘‘ Valse Caprice” and the ‘‘ Rhapsodie 
Hongroise,” she sunk her personality in their execution. Her 
touch is firm and decidedly pleasant, but her technique is as yet 
somewhat overstudied in certain passages, but this will get 
smoothed down before long, and we predict for Miss Stevens 
success as a pianiste. 

Dohany’s New Opera House was opened on the 17th by the 
Chicago Church Choir Opera Company in ‘‘ The Chimes of Nor- 
mandy.” This theatre is one of the cosiest in the West, and will 
accommodate about 1,200 persons. In the auditorium each seat 
faces the stage, thus doing away with the uncomfortable side bal- 
conies which certainly were never intended to be of any use to a 
person who wanted to see the performance. The stage is large, with 
grooves for twenty-four sets of scenery, and is provided with all 
modern improvements, including an automatic fire-extinguisher, 
by means of which it can be thoroughly drenched in a moment. 
There are a dozen or more commodious dressing-rooms about the 
stage, and the spacious lobbies and foyer afford additional com- 
fort to the audience. The acoustics are good, no part of the 
house being objectionable on this score. The opening perform- 
ance netted about $4,000. The Church Choir Company re- 
mained with ‘‘ Iolanthe” on the 18th, and ‘‘ Pinafore” and ‘‘ The 
Pirates” on the 19th. Their performances were, as a whole, 
good, though there was too much amateurishness about the act- 
ing and not quite enough smoothness to the chorus singing. 


Mestayer’s Tourists played to a good house on the 7th. 
M. E. TRONOME. 


HOME NEWS. 


“The Merry War” has made a great hit at the 














Casino, 

——* Orpheus and Eurydice” maintains its popularity at 
the Bijou Opera House, and the performances are as bright and 
attractive as ever. 

Miss Adéle Margulies, the talented young pianiste, 
will give a concert at Steinway Hall on February 23, with the 
assistance of Mr. Thomas's orchestra, and a second concert on 
March 27. 

The news that Theodore Thomas will not go to Chi- 
cago next summer for his usual series of concerts at the Exposi- 
tion Building is received with universal regret by the musical pub- 
lic of that city. 

The rehearsals for the Chicago May Festival are now 
going forward finely. The chorus is at work on Gounod’s ‘‘ Re- 
demption,” Berlioz’s ‘‘ Requiem Mass,” Haydn's ‘‘ Creation,” and 
Wagner’s ‘‘ Tannhiiuser,” which will constitute the principal 
works. Mme. Nilsson has been added to the list of soloists for 
the festival, and will sing in ‘‘ The Creation.” 

On Sunday morning last the Tabernacle Baptist 
Church, Clinton street and Third place, South Brooklyn, had no 
organist or choir. Mr. Gething, the organist, and Miss Roslings, 
the contralto, quarreled about the details of the vocal selections. 
Miss Roslings believing she should be ‘‘ boss-ess,” as it were, re- 
fused to compiy with Mr. Gething’s directions. The matter was 
referred to members of the music committee, who naturally sided 
with the woman, whereupon Mr. Gething promptly resigned. 


——D’Oyly Carte writes the Zva, London, denying that 
Mr. Stetson has purchased the right to produce the ‘‘ Princess 
Ida” in America. Mr. Carte asserts that he holds the sole right 
for the United States and Canada for a certain time. He has 
arranged with Mr. Stetson for its production at the Fifth Avenue 
Theatre, New York, and with Mr. Field for its production at the 
Museum in Boston. Mr. Carte controls the cast and selects the 
artists. He has sent a stage manager to New York to superin- 
tend its production. 

——tThe preparations for the performance of Suppé’s 
latest comic opera, ‘A Trip to Africa,” at the Boston Bijou 
Theatre, are well advanced, and the presentation of the work on 
Monday will be a very interesting musical event, The English 
version of the libretto has been made by Mr. Emil Schwabe, and 
Mr. Adolph Neuendorf has arranged and adapted the opera for 
the English stage, this being the first presentation of it in other 
than the original German version. As Mr. Neuendorf is alike 
well-known as a musical director and as a stage manager, his un- 
equaled success at Boston in the latter capacity cannot be 
wondered at, and we have no doubt that the ‘‘ Trip to Africs ’ 
will still further increase his laurels. 
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Professional Cards. 


A. E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway Hall, New York. 


JOHN BAYER, 


Piano Instruction. Address, Steinway Hall, New 
ork, 











BECKER'S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers. 
Address F. L. Becker, 213 E. 57th St., New York. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for posers and publishers. Les- 
sons in harmony given by mail. 

Address office of the Musica, Courier, 25 East r4th 
Street, New York. 


MR. TOM BULLOCK, 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 





MISS ANNIE E. BEERE, 
Concert Contralto. Address Musicat Courier 
Office, 25 E. 14th Strect, New York. 


MAX TREUMANN, 

Baritone, Concert and Oratorio Singer. Vocal and 
Piano Teacher. 164 East 7oth st., NY. City. 
FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in usical Theory g'ven by 
correspondence, 

Address, care Hershey Music Hall, (Chicag 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica, Courter, 25 
East 14th Street, New York. 








FREDERICK W. JAMESON, 
Tenor. Oratorio and Concerts. 
Care of Wm. A. Pond & Co., 25 Union Square. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East r4th Street, New York City. 


PROF. S. E. JACOBSOHN'’S 


Violin School, combined with Piano and Theory. 
Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from 9 to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


HERMANN O.C. KORTHEUVER, 


Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. 





MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Season of 1884-85 in Europe. Address Geo. W. 
Corny, 23 East rth Street; or residence, 137 West 
agth Street, New York. 


MISS GEORGINE SCHUMANN, 

Teacher of the Pianoforte, Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store, 
35 Union Square, New York. 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y¥. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern fechnigue and artistic execution. Address 
L. H. Susrwoop, M. A., Principal. 


There is no art so 


OTTO HACKH, 


Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W, Twenty- 
third Street, New York. 


C. F. DANIELS, 


Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


MISS BELLE COLE, 

Contralto, Oratorio and Concerts, The under- 
signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
Thomas’ Orchestral Concerts on his tour from ocean 
to ocean. Gro. Cosy, 23 E. 14th Street, New York. 
C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 


New York Conservatory of Music, 


NEW YORK OFFICES ONLY AT 
5 E. 14th ST., 3d Door East of Sth AVE. 


CHARTERED IN 186s. 


THE NATIONAL MUSIC SCHOOL 


— AND — 
School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY from 9 a. M. to 9 Pp. m., during the 
entire year, 
QUARTER BEGINS from date of entrance. 


JH. & 6.8. ODELL, 


MANUFACTURERS OF 


Church and Chapel 
ORGANS 


of every description, with all Modern Improvements, 
a their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic 
Tubular Action. 


407 & 409 West Forty-second Street, 
NEW YORK. 














Near NintH AVENUE, 


WM. SCHAEFFER, 


MANUFACTURER OF 


Square ald Upright Pianos 


456 West 37th Street, New York. 


JOHN H. HESSMAN, 


KINDLING WOOD YARD, 
174,176. 178, 180 and 182 Bank St., N. ¥. 


(NEAR NORTH RIVER.) 
SEND FOR PRICE LIST. 
Physicians recommend Hickory Wood for sick-rooms. 











E. STONE & SONS, Erving, Mass., Manufac- 


eJ. turers of Square and Upright Piano Cases. 





Piano-Leg Pins, with thread cut, $15 per thousand. 


diverse in its application, or so prolific 


in its results, as the art of printing. 


peerere et ere er eratac: ©] 
= sis 








Z> 


PORTRAITS, 


No. 949 Broadway. 





E LA BANTA, THE FAMOUS AND ONLY 
rtist in and Form Beautifying, 
author of “‘De La Banta’s Advice to Ladies,” gives 
special attention to remedying blemishes incident to 
artists of the stage. Eruptions, comodones (black 
heads), wrinkles and all olorations removed by 
ladies athome. Gray or streaked hair made any shade 
casey; all fashionable shades made. Brows and 
ashes grown and colored. The skin bleached or 
darkened. De Banta’s new mechanical devi ces 
develop any part of the form to perfect symmetry ; 
flesh increased or reduced safely. The rarest Cos- 
metics for stage and society use. Elegant ‘‘ make-ups”’ 
for artists, society ladies, brides and débutants. 
Advice to ladies, $3.00. Consultation free. No. 1278 
Broadway, Sixth Avenue and 33d Street, New York. 


CINCINNATI CONSERVATORY OF MUSIC. 


Miss CLARA BAUR, Directress. 





es. Board- 
Mr. George 
Magrath. the eminent concert pianist at the head of 
the oforte Department. 
For Circulars send to the full address of 


Miss BAUR, 
140 Broadway, near 4th Street, Cincinnati, Ohio. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 

46 West Twenty-Third St., 46 
(Between Fifth and Sixth Ave-ues.) 
ERNST EBERHARD, Director 

Instruction in all branches of vocal and instrumen- 
tal music as a science and as an art, by the most emi- 


nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


L. C. HARRISON, 


Successor To WM. M. WILSON, 
Formerly HENRY ERBEN & CO., 


— MANUFACTURER OF— 








a ra) 
| Church, Chapel and Parlor | 
L sf 


PIPE ORGANS, 


260 & 262 West 28th Street, 
NEW YORK. 








Near Eighth Avenue, 


JARDINE & SON, 


ORGAN BUILDERS, 
318 & 320 East 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 


Fifth Avenue Cathedral, N.Y., 
manuals ; St. George’s Ch., 
. Y., 4; St. Paul’s M. E. Ch., 
. ¥., 4; Fifth Avenue Pres. 
Ch., N. ber P Brooklyn Tab- 
ernacle, 4; First Presbyterian, 
Philadelphia, 33 Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, 3; and Pitts- 
burgh R. C. Cathedral, 4. 





Bad printing is an abuse of art. 





Lockwood + Press + Steam + Printing « Establishment, 


-HOWARD LOCKWOOD, Proprietor.— 


74 DUANE ST., NEW YORK, U.S. A. 





—*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«—— 


Paris Exposition, 1878—Diploma of Honor, 
Sypney InrernationaL Exuisition, 1879-1880—First and Special Degree of 
» Merit; also Second Degree of Merit. 
MELBOURNE INTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, 
two Silver and two Bronze Medals. 
Arvanta InTeRNATIONAL Cotton Exposrrion, 1881:~—Highest Avvard. 





Avevaing Exuisition, 1881—Two Special First and two First Degrees of Merit, 


two Gold and two Silver Medals. 


Cincinnatt Inpustriat Exposition, 188:—Highest Award. 
Cincinnati Inpustriat Exposition, 1882—Highest Award, 
New Zearanp INTERNATIONAL ExuisiTION, 1882—One Gold and three Silver 


Medals, Highest Awards, 





It condemns the printer 
and works injury to him who accepts it. 


= Copservarory oF Music 
fan Klig Square Bostop 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes un 
Piano, Organ. 


ualed facilities for instruction in 
jolin, Voice, all Orchestral Instru- 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan- 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. In the New Home exceilent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $26 for ten 
weeks in classes of four. Private Lessons in ~) De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Boston. 


Mute EUGENIE PAPPENHETM, 


—- THE GREAT -— 


framatic Prima Jonna, 


Can be engaged for Concerts, Oratorios and 





Musical Festivals. Apply to 


D. De VIVO, 
Care Musica Courier, 
No. 25 East Fourteenth St., New York. 
# TRIAL SOLICITED. 





CENTRAL STEAM LAUNDRY, 


105 FOURTH AVE., bet. 11th and 12th Sts. 


THOROUGH SATISFACTION GUARANTEED 
E. DEYERBERG, Proprietor. 


HENRY PFEIFFER, 


Manufacturer of LADIES’ and GENT’S 


Fine Boots and Shoes, 


82514 BROADWAY, (Irving House), 
a NEW YORK. 
EVENING DRESS SHOES A SPECIALTY. 





Bet. rath and 13th Sts., 
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catalogue or book. 


pvererereters 


Gott Hs 4ett sete ss444484099 The undersigned will also produce, in minia-ure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 





LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


Ss} 








HE mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is noted for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
Books accurately translated and printed in English, French, German, Spanish or Portuguese Estimates furnished for good work, from a small circular to the finest 


an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer,:No. 74 Duane’St.,, New York, U.S. A. 
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CHICKERINCGC. 


———$_$—____ 
An Interview with Messrs. Brown and Gil- 
demeester. 


THE CHICAGO AGENCY. 





HE article which appeared in THE MUSICAL COURIER 
T of February 6, touching upon the system of the house 
of Chickering, the Western trip of Messrs. Brown and Gil- 
demeester and the agency in Chicago, in conjunction with 
the reference to the Haines piano, was widely read and com- 
mented upon among the leading houses in the trade. It 
opened up an inquiry into the relatively new -departure 
adopted by the Chickering house, and the effect of the sys- 
tem, not alone in its application to that individual firm, but 
the general effect it exercises upon the music trade, together 
with future contingencies. 

The rumors in reference to a change in the Chicago prove 
to have been correct. The agency will not be controlled by 
the firm of C. J. Whitney, after the expiration of the fiscal 
year ending April 30. It is not definitely known who will 
represent Messrs. Chickering & Sons in Chicago, subsequent 
to that date. The name of the W. W. Kimball Company 
has been prominently associated with the new agency, but 
we are not at liberty to say that that company will con- 
trol the Chickering agency, as the latter firm is reticent on 
that point. 

During a long interview with Mr. Harry Brown and 
Mr. Gildemeester, the advantages of the system introduced 
by the firm of Chickering & Sons were discussed at length, 
and, after wei: favorable points, we are under the 
impression that it does not fully cope with the many difficult 
problems the manufacturer has to contend with. 

It is apropos to say here that the report which has been 
disseminated the effect that Mr. Brown had recently 
contributed a series of articles to a contemporary:on the 
subject of territorial rights is false. Mr. Brown has not 
written a line on the subject to any musical journal. 

And now to revert to the main question, the question of 
territorial rights and the contract system, we desire an 


ghing many 


to 


answer to the following points: In how far is the law of sup- 
ply and demand interfered with? Is there not in each terri- 
tory a limited demand for pianos of a certain grade? Does 
not the inordinate supply beyond the natural demand result 
in the instant application of certain inexorable laws which 
will effect a reduction in the price of the commodity that ap- 

. pears asa glut? Has not this very primitive law of politi- 
cal economy always prevailed in every similar instance? 
And to get down to its application to the piano business fer 
se, does the mumber of pianos made per annum indicate the 
amount of profit netted to the house ? 


These questions suggested themselves to us after the 
conversation we had with Messrs. Brown and Gildemees- 
ter, and this is a very opportune time to discuss them. They 


are uppermost in the minds of many of the chief members 
of the We have in- 
quiries by the dozen in reference to what is now termed the 
“ Chickering ”’ 

It must be remembered that it is much more difficult to 
This is 


trade, and occupy constant attention. 


system. 
advance the price than to lower the price of pianos. 


a most important status of the case. We await a reply. 
Mr. Brown and Mr. Gildemeester deny that Mr. Whitney 


based his estimates upon the figures mentioned in our arti- 
cle. Both gentlemen state that Mr. Whitney made his ar- 
rangements last year upon his own responsibility. Mr. 


Cross did not use Mr. Whitney to 
take the agency, as he did not know Mr. Whitney before 


any figures to induce 


the negotiations had begun. 

We questioned both gentlemen about their relations with Mr. 
Cross, and Mr. Gildemeester remarked that none existed be- 
tween Mr. Cross and the firm, but that he was a personal friend 
of Mr. Cross and was interested in his welfare. In reference 
to the failure of Pelton, Pomeroy & Cross, and the consign- 
ment of Chickering pianos, we were informed that the change 
account to the consignment account, was 
effected here with Mr. Cross on September 11, 1882, about 
five months before the failure of Mr. Cross’s firm ; that 
Messrs. Chickering & Sons were not aware of any arrange- 
ments or purchases of pianos from other firms made by Mr. 


from the sale 


Cross during his visit here. 

The probabilities are that the Haines piano will be the 
leading piano with C. J. Whitney in Chicago after May 1. 
Kimball may be the Chickering agent after May 1. 

Mr. Cross’s movements are uncertain; so are those of 





Messrs. Holmes and Van Wagoner, who are now with Whit- 
ney in Chicago. 

And there may be something altogether new and start- 
ling in connection with the trade in Chicago, but we are not 
ready to say a word in reference to it to-day. 


BEATTY’S CREDITORS. 


———— 








A Suggestion. 





HE arrangement which Mr. Beatty’s creditor's are re- 
ported to have made to have him go on, seems to us 
explainable only on the ground that some of them have got 
the inside track in the matter, and hope, by inducing other 
creditors to hold off awhile under this arrangement, to get 
an undue portion of his assets. 
The fact is very evident that the business has been a los- 
Hundreds of thousands of dollars have been sunk 
Continued, under the immense disad- 


ing one. 
in it in a short time. 
vantage of the exposure and failure, it must lose money 
much more rapidly than before.. There seems to be not the 
slightest room to doubt that, under any fair distribution of 
his effects, a larger dividend can be declared now, than will 
be possible by continuing the business. 

Except to a few who may somehow get the advantage of 
others, under a continuance, we do not see how any benefit 
to creditors can possibly result from it. 

It can hardly be possible that the large creditors are hop- 
ing still further to swindle the public, by inducing innocent 
parties to continue sending money to Beatty for organs 
which will never be sent them, the money being divided 
among the larger creditors. Honorable men could have no 
part in such an arrangement. And yet, on the face of it, this 
would really seem to be the plan. 


Here is the business carried on just as it has been. A 
quantity of expensive advertisements were sent out last 
week, offering an organ for $37.50, which certainly, on any 
fair calculation, costs more than that to make. Every day 
of such business loses money, and diminishes the assets as 
compared with the liabilities. 1s it the purpose of the larger 
creditors to get plenty of remittances of $37.50 each, for 
which no organs will be sent, the money being merely di- 
vided among these larger creditors? We cannot think so; 
but will not this be the result ? 

Another consideration for these creditors who are trying 
to sustain this business is that they are doing the worst thing 
they can for the organ business generally, and so are mate- 
rially injuring their other customers. If they do succeed in 
keeping Beatty going for awhile, they may look for bad re- 
sults to themselves in the failure of other organ makers in 
whom they are interested. 

We do not see how creditors, except such as have some 
inside arrangement by which they expect to get the advan- 
tage of others, can be willing to continue a business, which 
has so rapidly lost money in the past, and must inevitably 
lose it faster in the future. 

Just as we go to press we find a large advertisement in 
the Boston Post of February 9, in which Beatty again offers 
his organs at $35, and a circular has been mailed from 
Washington, New Jersey, on February 8, which among other 
remarks, states : 

“THE ONLY HOUSE ON THE GLOBE 
AUTHORIZED BY LAW TO BUILD 
ORGANS.” 

This, of course, is absolutely ridiculous, false, and con- 
stitutes a fraud and a swindle! 

Can the creditors of Daniel F. Beatty connive at such 
methods? They must answer the question themselves. 


THAT IS 
27-STOP 





N excellent distinction between trade and art-products 
A was recently made by the London journal, the Pzano- 
forte Dealers’ Guide. It was therein stated, that while 
some firms produced but one instrument in several days, 
other firms turned out many instruments in the same given 
time. Thus it would appear that in England as well as in 
this country we are destined to have manufactured in the 
future more and more instruments which will possess no 
claim to the title of art-products. Perhaps in America the 
separation between trade and art-products has been more 
real for some years past than in any other country, for 
“bogus ” instruments have flourished here longer than we 
care toown. There is something, however, to be said con- 
cerning good cheap pianos, seeing that everybody cannot 
appreciate a first-class instrument, nor could they pay for 





one even if they have artistic taste and true cultivation. The 
piano that is an “art-product” appeals to comparatively few, 
and thus for the majority of purchasers the “ trade-product ” 
is a necessity. If the cheaper grade of instruments are up 
to a certain standard, nothing can reasonably be urged 
against their manufacture. 





Professor Cally’s Instruments. 
E have frequently referred to that remarkable 
automatic instrument, the clariona. Those who desire 
something more expensive than the clariona will find in Professor 
Galley's instruments of larger size just what they want, as they 
are infinitely superior to any other automatic instruments ever 
produced. 

These comprise the orchestrone—the first and only perfect auto- 
matic cabinet organ ever made—the orchestrion, played by a narrow 
perforated music-sheet, instead of the cumbersome and expensive 
barrel or cylinder, heretofore used; and his automatic pianist, 
which has been pronounced by thousands who have seen and 
heard it as unequaled by any other automatic mechanism ever 
made for the production of music. In the music produced by 
these instruments, the expression, as well as the notes, is auto- 
matically given by the music sheet. 








Value of Imports 
of small musical instruments, musical merchandise, and sheet- 
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The Dorsheimer Copyright Bill. 

Be it enacted by the Senate and House of Repre- 
sentatives of the United States of America in Congress assembled, 
That any citizen of a foreign country who shall be the author, 
inventor or designer of any book, map, or dramatic or musical 
composition, shall upon complying with the provisions of this act, 
and subject to the limitations thereof, have the sole liberty of 
printing, reprinting, publishing, completing, copying, executing, 
finishing and vending the same, and in case of a dramatic compo- 
sition, of publicly performing or representing it, or causing it to 
be performed or represented by others ; and foreign authors shall 
have the exclusive right to dramatize or to translate their own 
works. 

Sec. 2. That copyrights granted to a citizen of a foreign coun- 
try pursuant to the provisions of this act shall continue for the 
term of twenty-five years from the time of recording the title 
thereto. 

Sec, 3. That any copyright granted to a citizen of a foreign 
country pursuant to the provisions of this act shall cease, termi- 
nate and expire upon the death of the author, inventor or designer 
to whom such copyright was granted. 

Sec. 4. That no copyright granted to a citizen of a foreign 
country pursuant to the provisions of this act shall be renewed 
after the expiration of the term of twenty-five years provided by 


the second section of this act. 

Sec. 5. That whenever any foreign country shall by its laws 
grant to citizens of the United States privileges similar and equal 
to those hereby granted to citizens of foreign countries, the Presi- 
dent of the United Srates shall make public proclamation thereof, 
and from and after the date of such proclamation the citizens of 
the foreign country or countries therein named shall be entitled 
to the rights, properties and privileges hereby granted. 

Sec. 6. That the provisions of this act shall not apply to a 
citizen of any foreign country which shall not by its laws have 
granted to citizens of the United States privileges, properties 
and rights equal and similar to those hereby granted to citizens 
of foreign countries, nor until such foreign country shall have 
been named in a public proclamation by the President of the 
United States, as provided in Section 5 of this act. 

Sec. 7. That all provisions of chapter three, title sixty, of the 
Revised Statutes of the United States not inconsistent with this 
act, shall be applicable to those citizens of foreign coontries who 
may be entitled to the benefit of this act, and all copyrights 
which may be granted to citizens of foreign countries shall be 
subject to the provisions of said chapter three, title sixty, not in- 
consistent with this act. ; 





‘MUSICAL COURIER. 


The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori- hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 


becoming more extensively known. 
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Trade Notes. 





—M. Clark has patented a reed organ—No. 292,099. 


Baugman & Co., of York, Pa., are going out of business on 
March 1, 
—E. H. Loring has received a patent for a tremolo for reed or- 
No. 292,439. 
—Mr. Edward Behr, of Behr Brothers & Co., is out in the ex- 
treme West on business. 


gan. 


—Joseph H. Lamb, of Greenfield, Mass., has taken the agency 
of the Sterling organ for his section. 


—Oliver Ditson & Co. have added another large basement to 
their immense storage rooms in Boston. 


—William Steinert, son of M. Steinert, of New Haven, Conn., 
is now one of the firm of M. Steinert & Son. 


—Messrs. J. & C. Fischer inform us that they shipped 112 
pianos from February 1 to February 7 inclusive. 


Ernst Gabler & Brothers’ new scale No. 2. upright, which is a 
small-sized three-stringed instrument, is a great success. 


—Mr. C. J. Whitney, of Detroit and Chicago, who has been 
East on important business, left for home on Saturday evening. 


—B. F. Banes, the brains of the music publishing firm of W. 
F. Shaw, Philadelphia, is going into business on his own account. 


—Mr. Jean White, publisher of band and orchestral music, 
Boston, died at his residence, Winter Hill, Mass., on February 6. 


Fred. Lohr has just left on an extended business trip for 
Behning & Son. He will go South as far as Texas, and probably 
to the Pacific coast. 

—Mr, Thomas F. Scanlan, proprietor of the New England 
Piano Company, returned to Boston last Monday, after a two 
week's trip through the West. 


The venerable Horace Waters addressed the large meeting 
held last Sunday in Cooper Union under the auspices of the 
Manhattan Temperance Association. 


Alfred Dolge shipped per steamship Grecian Monarch on 
February 6 one case—250 pounds—hammer-felt and one case— 


100 pieces—sounding-boards to London, England. 


The Dramatic Times of February 9, in referring to the 
Casino Sunday Night Concert of the previous week, says: ‘‘ The 
piano used at the concert is a raw, wretched instrument, the equal 
of which it would be hard to find outside of a music hall.” The 
piano was a ‘‘ Weber” grand. 


rhe following card has been issued by C. M. Loomis, of 
New Haven, Conn.: ‘‘ Having disposed of the business of my 
Stamford branch store to Mr. J. H. Christie, and of my Danbury 
branch to Mrs. A. B. Green, I take great pleasure in asking for 
them a continuance of the kind and liberal patronage which I have 
enjoyed In the past.” 
—Richard A. Saalfield, music publisher, 12 Bible House and 
1175 Broadway, made an assignment on February 7 to John H. 
Brown, with preferences for $5,982, the largest being to E. O. 


—The Massachusetts Organ Company has removed to larger 
quarters and now occupy the warerooms No. 576 Washington 
street, Boston, 

—At the annual dinner of the Massachusetts Press Association, 
held at the Revere House, Boston, February 5, a New England 
upright piano was used, 

—The firm of A. G. Clemmer & Co., Philadelphia, Pa., will 
soon be changed into a stock company, the present partners re- 
maining in the company. ~ 

—Mr. Peck, of Hardman, Dowling & Peck, returned from New 
Orleans on Monday. The suits against the New Orleans insur- 
ance companies were virtually decided in favor of the firm. 

—Mr. Rufus Blake and Mr. R. H. Rodda, of the Sterling Or- 
gan Company, left New York on Thursday last for Chicago, to 
open the new warerooms recently leased by the company in 
Chicago. 

—Mr, Thomas Metz, formerly with A. Weber, has accepted a 
position as salesman with Haines Brothers. Metz has sold a 
“stack” of Weber pianos, and will do likewise with Haines, 
with better results all around. 

—As will be seen in a special announcement in this issue of 
THE Musicav Courter, Behning & Son have leased the large 
warerooms, No. 3 West Fourteenth street. The firm will move 
from the present location, on Fourteenth, to the new warerooms, 
in two or three weeks. ‘ 

—A writer on the pianoforte says that the greatest desidera- 
tum in the instrument is ‘the power to modify the intensity of a 
tone after it has been struck,” but admits that to hope for this 
may be to hope for the pianists’ millennium. It seems to us that 
the greatest desideratum is the power to modify the intensity of a 
tone before it has been struck, but to hope for this is to hope for 
the pianists’ next-door neighbor’s millennium.—Philadelphia Call. 

—The following Associated Press dispatch appeared in last 
Sunday's papers : 

ITHACA, Feb. 9,.—Yesterday afternoon H. V. Bostwick, a 
leading citizen and the head of a large manufacturing establish- 
ment, accompanied by his wife and son Charles, with a driver 
named Gifford, went in a sleigh to visit some relatives. When 
about eight miles from here, in attempting to permit another 
sleigh to pass, Mr. Bostwick’s sleigh was upset, throwing its oc- 
cupants under the hoofs of the horses attached to the other sleigh. 
The animals, after plunging, kicking and striking with their sharp 
hoofs each of the persons beneath them, were driven over the 
prostrate people. Mr. and Mrs. Bostwick sustained serious in- 


juries, and their son had his skull fractured. George Dresser, of 
of the other sleigh, received internal injuries. 


Mr. Bostwick is president of the Ithaca Organ and Piano Com- 
pany. 
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Saalfield, $5,000. Asin similar cases, it is usually the relative 
who is the heaviest creditor. Saalfield’s five cent music proved a 
greater loss to him than to the sheet music trade he tried to com- 
pete with. He has been engaged in various enterprises, such as 
fancy goods, bazaars, ballad concerts, cheap sheet music, e. t. c. 


CELLULOID KEYS. 





THE COMPANY’S CIRCULAR. 


FACTS AND FIGURES. 


E hereby reproduce a circular, issued by the 
Celluloid Piano Key Company, and in presenting it to the 
trade we call special attention to several important and essential 
facts in connection with the controversy between this company 
and the American Zylonite Company. The latter company does 
not state which patents it owns applicable to the manufacture of 
hey-boards. The Celluloid Company specifies each. It will be 
seen that the decision quoted by the American Zylonite Company 
against the Celluloid Manufacturing Company, was delivered by 
Judge Blatchford in 1880, but this decision covered only certain 
processes in the manufacture of the material and had nothing to 
do with the key-boards made from the same. This important 
point must be kept in view. 


However, we have secured from the United States Circuit 
Court, southern district of New York, the latest decision on 
this subject by Judge Blatchford, filed January 25, 1882. It is 
very succint, and is a substantial victory for the Celluloid Com- 
pany. 

Both circular and decision should be carefully read. 

THE CELLULOID PIANO Key Company (LIMITED). 


Isaac ANDERSON, President. 
Henry MorGentuau, Treasurer. 
H. BEuninc, Jr., $ 
Orricss : ) 
No. 1 West FourTEENTH STREET, CORNER FirrH ae 


New York, February 1, 1884. 

Dear Str—While not desiring to fight our battles with the 
American Zylonite Company by means of circulars, pending the 
settlement of our difficulties by the courts, yet we cannot allow 
the very serious misstatements made in their circular dated De- 
cember 17, 1883, to go unchallenged. 

The celluloid key-board for musical instruments is under ‘‘ the 
protection” of no patents except those owned by the Celluloid 
Manufacturing Company, whose licensees we are, and it is not 
true that there has ever been any suit brought against us or them 
involving the manufacture of such key-boards, consequently the 
statement that such a suit was decided against them is not founded 
upon fact ; on the other hand, the Celluloid Manufacturing Com- 
pany is the owner of several patents affecting this manufacture, 
and are now suing in the United States Courts various parties for 
infringement of same, among whom may be named the American 
Zylonite Company, the Chrolithion Manufacturing Company, and 
Messrs. S. Tower, Pratt, Reed & Co., and Comstock, Cheney & 
Co., which suits we expect will reach a decision by the court be- 
fore the end of this year. These statements, of course, are easy 
of verification. 

The suit decided against the Celluloid Manufacturing Com- 
pany, referred to in circular quoted, was one brought against 
them by Daniel Spill, of England, for infringement of patents 
granted to him, covering certain processes in the manufacture of 
the material, and had nothing whatever to do with the goods 
made from the same. Upon the adverse decision of Judge 
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Blatchford, in June, 1880, that company discontinued the use of 
these processes (which were neither necessary nor essential to 
them) until the Supreme Court of the United States shall have 
passed upon the validity of the patents in question. And upon 
Mr Spill (the American Zylonite Company's patents), attempting 
to get the court to put a broader construction upon his patent, 
Judge Blatchford decided in favor of the defendant with costs. 
A complete copy of this decision (and not a garbled extract) 
is inclosed for your perusal, and in conclusion we would beg to 
call your attention to the following United States patents, copies 
of which will be gladly shown at this office to anyone interested, 
applicable to and covering the manufacture of key-boards, all of 
which are owned by the Celluloid Manufacturing Company, and 
we challenge the American Zylonite Company to publish any 
patents owned by them referring even remotely to this manu- 
facture. 

Patents owned by the Celluloid Manufacturing Company appli- 
cable to the manufacture of Key-boards : 





Ps BURIOOB, . cvosces Useebvodensncesesds ets February 5, 1878 
Oe NE OIE. oon 00hsn0s ccicesebs ésavases ooesee June 25, 1878 
Biss 0 vecsccccpecccneebd6senecnen September 2, 1879 
BID, FOO. oc vccccccccevccsvcceveveseess December 10, 1878 
Ee eT er nT January 18, 1876 
pk ee ae ee ee eee Sere February 2, 1876 
PA oe ee, eee February 22, 1876 
EASE » ch scvhocckhe ec | ccntles piey acces February 22, 1876 

yy © | PL TEL PERL ETE LETT hd February 22, 1876 

DO GOEs os sccveccvvecsoves copccesonvescucee May 1, 1877 
TORS, TOGINR. v0 ccc ccscevsesesecee November 13, 1877 
CEG, TDi: co 000000 0cneseareets November 6, 1877 


Respectfully yours, 
Tue CEeL_L_uLorw Piano Key Co., Limited. 


THE DECISION. 

THE UNITED STATES FOR 
District OF New York. 

Daniel Spilly. The Celluloid Manufacturing Company. 

BLATCHFORD, J.: There is no suggestion in the specification 
of No. 97,454 that the plaintiff discovered that camphor itself, or 
a solution of camphor in anything whieh would dissolve it, would 
be a solvent of xyloidine. Of the eight mixtures mentioned as 
solvents of xyloidine, camphor is in only five. The discovery is 
that the mixtures named are the solvents. If the wood alcohol 
used by the defendant is of itself a solvent of xyloidine, and is the 
same thing known as a solvent of it, under the name of wood 
naphtha, at the date of Parke’'s patent No. 1,313, the defendant 
may use it in conjunction with camphor, because such use is made 
known in No. 1,313. Lf such wood alcohol is a new article, dis- 
covered since the plaintiff's invention, it may be used by the de- 
fendant, because the patent covers only the use of alcohol or 
spirits of wine with camphor ; and such new article is not alcohol 
or spirits of wine, and is not within the claim. The claim does 
not cover anything which may be discovered subsequently to 


Circurr Court of THE SOUTHERN 


effect, in conjunction with camphor, as good a result in dissolving 
xyloidine as the use of alcohol or spirits of wine in conjunction 
with camphor. And even though the defendant's wood alcohol 
be methyl! alcohol, and an article known by that name before the 
plaintiff's invention, it cannot be held that the plaintiff discovered 
the usefulness of it in conjuntion with camphor to dissolve 
xyloidine, because his patent is expressly limited to that alcohol 
which is spirits of wine, and that is not methyl alcohol. 

The motion is denied with costs. 

H. M. Rucoues, for the plaintiff. 

W. D. Suirman and H. BALpwin, Jr., for the defendant. 

Decision filed January 25, 1882. 


—Additional judgments recorded against Albert Weber in 


favor of 

Frank Seaman, January 25.... ...s000 sescssesooce $286.15 
George Kitchell, February 4.......-.00e.eeeeeeee 326.01 
Campbell Printing Press Co,, February 1............ 1,318.04 
Butler & Johnson, February 6..........000.esceeees 538.37 


The latter two are against Albert Weber and Martha Weber. It 
is a source of regret among the prominent houses of the trade 
that young Weber's mother, Mrs. Martha Weber, has been in- 
volved in the rapidly accumulating judgments constantly recorded 
against the young man. 
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THE TRADE LOUNCER. 
——$ <> __—_—_. 
T appears that the retail piano busitess in this city 
is forced beyond its natural channel by dealers, who, not 
satisfied with the customary methods of pushing trade, are intro- 


ducing the sewing machine peddling plan. A circular has been 
handed to me by a lady who was called to the front door of her 
residence by a man who told her that he goes from door to door 
offering pianos for sale on the installment plan.’ Pianos are 
offered for from $250 to $450 on installments. This kind of 
bysiness should be stopped. 

Another family was visited by the same man or another one on 
a similar mission, who was permitted to enter the parlor where 
there was a piano which the purchaser was paying for on the in- 
stallment plan. He at once began to depreciate the quality of 
the piano, which caused a complaint on the part of the purchaser 
and unnecessarily vexed the dealer. If this kind of retail business 
does not cease, we will be compelled to investigate the method 
and show it up. ee ee 

George Washington Peek, Esq., is endowed with 
grim humor, and it is so peculiarly indigenous to him, that it is 
difficult to discover whether it is humor, sarcasm, ignorance or 
deliberate effrontery. The following incident will illustrate more 


fully what I refer to : 
** * * 


Said George Washington to me the other day: 
‘You have no idea what an immense quantity of our small 
‘Opera’ pianos are ordered by dealers from all over the coun- 
try. Why, the other day, just before the Mapleson Opera Com- 
pany was to appear in Baltimore, I was down there and made an 
arrangement to put an ‘Opera’ pianoin Patti’s room and one 
in Gerster’s room during their stay, so they could practise and 
rehearse with the piano accompaniment. Well, I telegraphed on 
here, but the house was so busy shipping and filling orders that I 
could not get the two in time. What did Patti and Gerster have 
to do in consequence?” said George Washington. 

xe * 

I looked at him and reflected for a while, but was 
unable to solve the problem thus hastily presented. ‘* Of course,” 
said George Washington, ‘‘ they had to content themselves with 
Steinway pianos in place of ‘Opera’ pianos.” I looked at G. 
W., but not a muscle of his imperturbable countenance was 
affected. 1 was going to ask him for a diminutive axe, and in- 
tended to hint about a cherry tree, but before I could gather my- 
self into consciousness, G. W. was ready with another one. I 
left. 


xe eS 


I am just about to appear as a witness before a 
commissioner who is taking testimony in this city in the case of 
J. Smith, Jr. v. Schwankovsky, the Detroit agent of Vose & Sons. 
As was stated a few weeks ago in THE MUSICAL CouRIER, Smith 
bought a Vose & Sons’ square piano, which was stenciled ‘‘ square 
grand.” The instrument had a two-stringed treble, and Smith 
returned it to Schwankovsky, claiming that it required three 





grand,” and Smith sues to recover the sum he had paid on ac- 
count. I am going to say that Smith is entitled to recover—that 
is, my testimony will be against any infringement of the custom 
in vogue for years now, which in the nomenclature of the piano, 
terms a square piano ‘‘ square grand,”’ when it has three strings 
in the treble. A square piano with only two strings in the treble 
is no ‘‘ square grand.” The presence or absence of the agraffe 
does not affect the. question. Mr, Smith is represented by an 


able young lawyer of this city, Mr. Theodore Sutro. 
see * 


I have been asked what opinion I entertained of 
the cymbella or bell attachment to the treble of the Shoninger 
uprights. I stated that I thought it was a sensational device 
which detracts from the value of an instrument, otherwise readily 
adapted for sale. And so it is. 

** * % 

Freeborn G. Smith is after the Weber business. 
He wants to get his fingers into that pie, and he may, if his per- 
sistency continues. The other day, while in Washington, D. C., 
he proposed the scheme to Mr. W. G. Metzerott, but he could 
do nothing with that gentleman. Under F. G. Smith’s control 
the ‘‘ Weber” piano would rapidly be classed in the same category 
with the ‘‘ Bradbury” piano, and it could only be sold to agents 
as a low-priced instrument, It would take but a comparatively 
short time for dealers all over the country to understand the situa- 
tion, and all the advertising Mr. Smith would indulge in could 
not save the ‘‘ Weber” piano from being called a ‘‘ Bradbury.” 

eek# ek 

C. C. Colby, the salesman of Decker & Son, and 
who is traveling with Decker & Son’s money, in the interest of 
that uninteresting reprint, insanely termed the American Art (?) 
Journal, some time ago struck an idea, This was a novel ex- 
perience in his career and he at once started out to execute it 
most practically. He made an appointment with Mr. Howard, 
now traveling for Hallett & Cumston, and getting him into the 
United States Hotel, Boston, he proposed to Howard that they, 
that is Colby and Howard, should take the whole production of 
Decker & Son’s factory, and virtually control the sale of these 
pianos, 

‘*How much capital does it require?” asked Howard. 

‘* Capital ?” gasped Colby. 

‘Why, certainly; if you want to control the output of a piano 
factory, you need some capital,” thundered Howard. 

**Do 1?” 

“*Sell out your interest in the American Art Journal,” suggested 
Howard, *‘and let us go ahead.” 

‘* I'll have to see Thoms about that,” breathed Colby. 

‘*Great Godfrey |” bellowed Howard. ‘‘ Thoms! Why don’t 
you go to see the man who holds the mortgage? Thoms! Good- 
bye; see you future,” and Howard went South for Hallett & 
Cumston. 








TO THE TRADE. 





HIGHLY IMPORTANT. READY FOR DELIVERY. 


E have secured the agency for America of the 
‘* International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of grea 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Postpaid. Orders now received. 
The book will be delivered at once. Address 
BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors MusICAL CourIER, 





American Agents. 25 East Fourteenth street, New York. 
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strings in the treble to constitute a square piano a ‘‘ square 


A. HAMMACHER & CO., 


New York. 


— SOLE AGENTS FOR — 


FELTEN & GUILLEAUME’S 


GERMAN 





STEEL MUSIC WIRE, 


Which is rapidly establishing the reputation of being 


THE BEST ARTICLE, WITHOUT EXCEPTION, 


Now offered to the trade, 


We guarantee entire satisfaction in every instance, and ask no pay unless 


Wire furnished under this guaranty is thoroughly approved of by buyers. 


A. HAMMACHER & CO. 

















THE MUSICAL COURIER. 


WESSELL, NICKEL & Gross Manufacturer of Pionoforte A Actions, 


ta OF — 4 AA U N R re) E re) R C A N R E D >a 
“~wrncer PLQnoforte Actions, aoa 


455, 457, 459 & 461 WEST 45th STREET; MUNROE PATENT ORGAN REED, 


636 & 638 TENTH AVENUE d 452, 454, 456 & 458 WEST 46th STREET 
— oo! . ' And Dealers in ali kinds of Organ Material, 
NEW YORK.:— No. 25 UNION STREET, WORCESTER, MASS. 


—* ESTABLISHED 1843.-%« 
= ‘> CONOVER BROS. 
WOODWARD & BROWN, ake Viel MANUFACTURERS OF 
Pianoforte Manufacturers, Se pre went ines crn 6 


and salesmen, are our Patent Action, Patent Metal Action Rail 


No. 17564 TREMONT STREET, BOSTON, MASS. $e ere he ; 
eal and Patent Telescopic Lamp Bracket. 


Our Pianos are endorsed by such eminent judges as Mme. 


WARN ORUBRRTH Ni CD —233 — NRW YORK | ‘ Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 
nt E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
*5 UNION SQUARE, . . : ai i w= San Francisco, and many others. 


Music Publishers, Importers and Dealers. : 235 EAST 2ist STREET, NEW YORK. 
Cc. REINWARTH, [0 ORGAN AND Pla.i0 SALESMEN.—AN 


All the Latest Publications. Complete Depots of the celebrated Cheap Editions of STEINGRAEBER, extensive dealer in Western Pe_osylvania wishes 

Leipsic; C. F. PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- Nd to secure the services of two successful, experienced 

as hes Salesmen for country work ; will pay liberal salaries 

BERTH & CO., Lcipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, ’ toreliable, energetic men.’ Address S. A. G., care 
Liepsic (Volks-Ausgabe), etc., etc. Catalogues sent free upon application. 114 East 14th St., New York, Musicat Courier, New York City. 
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A. HAMMACHER. 
209 BOWERY, NEW YORK, 


A. HAMMACHER & C Sadsdelatpeies alate 
Piano-Forte Materials, Tools and Trimmings, P IAN 0-FO RT c HAR DWAR E.. 


HE LARGEST ASSORTMENT IN THE COUNTRY 
A. HAMMACHER & CO., 209 BOWERY, NEW YORK. oe 
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Se Send for our New Illustrated Catalogue. 
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JAMES & HOLMSTROF opine vere rhe MIltON 


One of the Oldest Piano Houses now in the Trade. — — WE MAN Te old —_ | ORGANS. 





THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE (T4 First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. 
teatime GB” AGENTS WANTED. : 
F STRICTLY FINE GRADE AT It, 
1129 CHESTNUT ST., PHILADELPHIA, 


PIANOS 7 MEDIUM PRICES. 


STULTZ & BAUER? =~“Upright ana wae Pianos, 


5 Send for Catalogue t 


Factory and Warerooms, 701, 703, 705 & 707 FIRST AVENUE, NEW YORK. =} *mn.fic tise’ | 


Philadelphia, 1876. 








First Medal and Diploma at the Centennial Exhibition, 


\ 4) Gold Medal at the Gold Medal at the 
| 4] World’s Fair, Vienna, World’s Fair, Vienna, 
1873. 1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND. SQUARE ®@® UPRIGHT PIAN Os 


‘* For greatest power, pleasing and clas quality of tone, pliable action and solid vectabang novelty of construction in an independent iron frame, and placing strings in three tiers,’ 


FACTORY, 34th St., bet. 1Oth & 11th Aves. WAREROOMS, No. 11 E. 14th St., New York. 


6B Ei EFLE BROS. h& CO 


Cor. ‘West Twenty-Ninth St., 


Save" Patent Cylinder Top Upright Pianos S™™stsscn"** S- 


C KURTZMANN S224 IA NFORTES 


HALLET & DAVIS C0.’ PIANOS. -==<:<=-=- 
Re ea 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D, ©. 
FACTORY: Boston, Mass, 


























WAREROOMS: 486 Washington Street, Boston; 44 East Fourteenth Street, New York ; 
State and Adams Streets, Chicago; Market and Powell Streets, San Francisco, Cal. 
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ie 0 m0 MARTIN GUITARS ton tami 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <@ 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | 
Mr. J. P, COUPA, 


also in Europe. 


Mr. WM. SCHUBERT, 
Mr. 


FERRARE, | 


Mr. S. De La COVA, 

Mr. CHAS, Dr JANON, 
"but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


| Mr. N. J. LEPKOWSKI, 
and many others. 


Parties have in vain tried to imitate them not only here in the Unitea States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





ORGAN CO. 


He 


FACTORY, 





Worcester, Mass. 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORK. 


Dealers admit they are the best medium-priced 


Piano in America, (4% Send for Catalogue. 


N. B.— Pianos 1 before being thoroughly 


Tuned and Regulated, 


GULL 


PIANOS. 


Established 1861. Nearly 20,000 now in use. 


not shippec 








GUILD, CHURCH & CO., 


WASHINGTON ae ze BOSTON, MASS. 
2 Corresp e Solicited. 


BRIGES'S 


OLD AND RELIABLE 


Piano Stool 


’ MANUFACTORY, - 
e 8 
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PETERBORO, N. H. 






MITH 


AMERICAN 


ORGANS ; 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te Over 100,000 Made and Sold, 
Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 


KNABE 


Grand, Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 
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Every Piano Futty WarrANTED FoR Five YEARS, 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue, New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


“MANUFACTURERS OF— 


PIANOS = ORGANS, 











YYashington, N. J. 





CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 





BENT = ee ae 


SQUARE AND UPRIGHT. 


Best 


Déedium-Priced Fiameos in the SK/erla 


MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


GaP" Write for Catalogue and Prices to R, M. BENT & CO, 








THE WORLD-RENOWNED 
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Have met with a phenomenal success in the Concerts of 


the Great Pianists in Boston, Philadelphia, Cincinnati, 


St. Louis, Chicago, Cleveland, &c. 
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WM. H. SHERWOOD, 
CARLYLE PETERSILEA, 
FRANK GILDER, 


S. LIEBLING, HENRIETTA 


LOUIS MAAS, 
CONSTANTIN STERNBERG, 
CHARLES KUNKEL, 


EDMUND NEUPERT, 
GUSTAVE SATTER, 

CALIXA LAVALLEE, 
EDWARD B. PERRY. 





MAURER, 
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No. 611 WASHINGTON STREET, BOSTON, MASS. 





GEORGE P. BENT, 


SRO ARGUED 


CETICAGO: 
81 and 83 Jackson Street. 
SAINSAS CITT: 


1304 St. Louis Avenue. 
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FIANOFORTES, 


SQUARE and UPRIGIET. 
—— MANUFACTURED BY —— 


iNOS 


eee 
P for Catalogue and Prices, 


















BILLINGS 


+PIANOS,*< 


—— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 


NEW YORK. 


JACOB DOLL, 


—— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & C0 


PIANOS and ORGANS. 


&® AGENTS WANTED. 











Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 





CHRISTIE & SON, 209 to 223 W. 36th St., N.Y, 





NEW YORK. 
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FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 








ERNEST GABLER & BROTHER: 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have my p eget —_ bag Metal Bar arrangement, patented 

July, 1872, and November, 1875, and my Uprights have my patent metallic 
A on frame, cast in one piece, nates ated May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 











Ee. F. CARPENTER ORGAN CO. 


REMOVED FROM WORCESTER, MASS. 


FACTORY, FOXCROFT, ME. 


MASIMUM QUALITY. MINIMUM FRICE. 
—% THE BEST ORGAN FOR THE DEALER. *«-— 








FRANCIS NEPPERT, 


= MANUFACTURER OF — 


FINE PIANO STOOLS 


— ALS@— 
Music Racks and Stands. 


Fleece, Felt and 
Embroidered 
Cloth Piano 
Covers, for 


Goomts iprign™ 


as 
feats with Fronts 
for Uprights, 
A SPECIALTY. 
The Oldest and Largest House in 
the Trade 


$90 CANAL ST., near West Broadway. 
New Catalogue and Price List sent on application. 


GEORGE W. SEAYERNS, 


MANUFACTURER OF 





GRAND, SQUARE and UPRIGHT 


Piano-Porte « fotions, 


No. 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 


Musical Instrument Manufactory. 


logue and Price List. 


G@™ Send for Cata- 


BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 
A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c, 








JULIUS BAUER & CO. 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


iLL. 
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Fronts for Upright Pianos. 


(Patented Jan. 9, 1833.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


se MUSIC RACHS, &4 
= Orchestra and Conductors’ Stands, im 
y Artists’ Busts and Stools, 


Fitted Grand Covers of Fleece Cloth, , 
Silk Plush, &c. ee Catracocur Frer, 


Imported Square Covers at European Factory Prices. Embroidered Flags and Banners, 


T. F. KRAEMER & CO., 103 East 14th Street, pent to Steinway Hall, New York. 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 





iPATEN 








MANUFACTURER OF 


Nos. 116 & 118 Gansevoort St., Cor. West St., New York. 
Action Leather, Punch Leather, 


F, W, KRAFT, CUT LEATHER PUNCHEONS. 


Also Leather for Saddle Ty, f loves and other purposes, 


BUCKSKINS and CAPPING LEATHER SPECIALTIES. 
BRONS VILLE, Westchester County, IW. ZT. 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 














CORRESPONDENCE SOLICITED FROM ALL PARTS ety THE GLOBE. 


ITHACA ORGANS fii imnach Tm AND PIANO G3. 


Are wafted triumphantly into brilliant ascendancy over 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 


CG} SWISS CHIMES A ‘SPECIALTY. ZO 


Novelty in styles a great feature. 
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all others, 


Office and eae ITHACA, N. Y. 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 
No. 26 West Twenty-Third Street. 


CIRCULARS MAILED ON APPLICATION. 


PATENT DUPLEX PIANOS. 


The Wo 
The only Piano in the 


uder of the Musical Age. 
orid that can boast of Six Ur , two com 

plete sounding-boards, two full iron frames, dev aie 3 a marvelous 
system to resist strain and climatic effects, therefore warra 
years, and rendering a grandeur and originality of tone which must bring 


the Duplex rapidly to the front 


nted for twenty 





A. BAUS, Manager. 








PALAGE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by anv other Manv- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or Toledo, Ohio. 








Es. G. HARRINGTON! & CO. icc eS 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 


Square’ Upright Pianofortes. 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 





EBAY STATE ORGAN ait ai itu vt 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


C. B. HUNT & CO., 


101 BRISTOL STREET, BOSTON, MASS. 








A cable —— announces that at the International Industrial Exhibition (1883) now Z progress 


(1883) at AMSTERDAM, NETHERLANDS, these Organs have been awarded th 


GRAND DIPLOMA OF HONOR, 
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Crand, Square and U pright Bein — VERY HIGHEST AWARD, ranking above the GOILD MEDAL, and given only for EXCEP- 
TIO sure rs REL Lee NCE. Thus is continued the unbroken series of Lins, hs of of these Organs at 
EVERY G S INDUSTRIAL EXHIBITION FOR 8 ARS, no other 
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No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


A NEW ILLUSTRATED CATALOGUE FOR 1883-4 (dated October, 1883) is now ready, and will 
MANY NEW STYLES-—the best assortment and most attractive Organs we have 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, Sor aa gimp Bev nad Styles are fully described and illustrated, adapted to all uses, in > and 


elegant cases in natural woods, and superbly decorated in gold, silver ‘and colors. Prices, 22 for the 








St. Pauli, Neue Rosen Strasse No. | 20- —24, HAMBURG, GERMANY, smallest size, but having as much power as any single Reed Organ, and the characteristic Mason & Hamuin 
omnia ¥ excellence, up to @900 for the largest size. ifty styles between $100 and $200. Sold also for Easy 
Finishing Factory, Fourth J Avenue, 52d— 53d Street, New York City. Payments. Catalogues free, 
Piano Case ane Action Factories, Metal Foundries and Lumber Yards at Astoria, THE MASON & HAMLIN ORGAN AND PIANO CO., 
Lang intend City, opposite stat Gueet; How Hare Oy: 154 Tremont St., Boston 46 East 14th St, (Union Square), New York; 149 Wabash Ave., Chicago, 











QNLY THE BEST MATERIALS USED. NONE BUT THE FINEST _WORKMANSHIP. 


C. C. BRIGGS & CO. 


Upright and Sauare Pianos. a 
1125 WASHINGTON STREET, BOSTON, MASS_ 



























Paris, 1878. 





Vienna, 1873. 





SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, UEIFSIG, N.Y, 
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FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 
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No. 122 EAST THIRTEENTH STREET, NEW YORK. 


—— 9|McCAMMON PIANOFORTES. 


® UPRIGHT CONCERT GRAND, THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N. Y. 


Gye ba saiees Qe Grand Pianos Only Successor to BOARDMAN, GRAY & CO. 


"HAVE NO SUPERIOR? 


The Trade Invited to Test 


Quality and Price. 




















3 WEST 14th ST. 


NEW YORK. 
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CHASE PIANO C0., 


Manufactory and Warerooms. 
RICHMOND, INDIANA. 


SONVId 


Factory: 124th Street and First Avenue, New York. 


BEHNING & SON. 


~ LOCKWOOD PRESS. 74 Duane Street, New Yaork, 























